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ABSTRACT
Theatre: A Mission is a thesis project with the
specific goal of developing an intensely, realistic
outreach theatre program.

The target audience for this

particular program will be youth ranging from the ages of

fourteen to twenty four.

The motivation behind this

project is to address the struggles and problems that this
audience is faced with day after day.

One of the

challenges faced in this developmental experiment is the
transformation of John Bunyan's classic book Pilgrim's

Progress into a modern and energetic script entitled In
Progress.

This thesis will take the reader on the journey

of development from page to stage.

Theatre: A Mission will

address the process of developing this piece, serving as a

guide to people who share similar ideas.

In the end the

reader will be left with a fully developed outreach program
including: the script In Progress, character descriptions,

stage design, promotional material, and the conclusion of

the accomplishment of the desired hypotheses set in the
introduction of Theatre: A Mission.
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CHAPTER ONE
INTRODUCTION

Background
In many ways the culture of today is media and
entertainment driven. Therefore, why not use media and
entertainment to reach the world?

The objective of

outreach theatre is to create a life-changing experience

through the venue of theatre.

To start, the definition of

outreach needs to be established. According to

www■dictionary.com, outreach is defined as "to reach

beyond; exceed.

An act or instance of reaching out; The

act of extending services, benefits, etc., to a wider
section of the population, as in community work"

*
(www.dictionary.com).

Each of these definitions can be

used to describe the overall objective of outreach theatre.
The goal of outreach theatre is to reach out and exceed

expectations and to provide a needed service to society.
. There are a variety of methods that can be classified
under the umbrella of outreach theatre.

Each of the

methods described above are unique in style, format, and
intent.

One of the leading figures in the development of

outreach theatre is a man by the name of Augusto Boal,
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creator of "Theatre of the Oppressed."

He was an artist

who saw that there were needs in society, specifically in
the Brazilian society, not being met by any specific

person, group or corporation. Boal used his talents in
theatre to attempt to reach out to the Brazilian society.

According to Douglas L. Paterson, in his article "A Brief
Introduction to Augusto Boal,
From his work Boal evolved various forms of

theatre workshops and performances that aimed to

meet the needs of all people for interaction,

dialogue, critical thinking, action, and fun.
While the performance modes of Forum Theatre,

Image Theatre, Cop-Ih-The-Head and the vast array

of the Rainbow Desire are designed to bring the
audience into active relationship with the
performed event, the workshops are virtually a

training ground for action not only in these
performance forms, but for action in life.

(Paterson, "A Brief Introduction to Augusto Boal"

http://www.communityarts.net/readingroom/archivef
iles/1999/12/a brief introdu.php).
Boal's' approach to outreach theatre was to empower

audiences and help provide solutions to problems. The
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objective of Theatre of the Oppressed is not to entertain
but to help and reach out to people trapped in oppressive
situations. Boal states in an interview with Juan Gonzalez,

Shakespeare used to say, not used to say, but he

said in Hamlet that the theatre should be and is
like a mirror in which we look at the mirror and
then we see our vices and our virtues.

I think

that is very nice, but I would like to have a

mirror with some magic properties in which we

could, if we do not like the image that we have
in front of us, to allow us to penetrate into
that mirror and then transform our image and come

back with our image transformed.

The act of

transforming, I always say, transforms she or he

who acts. (Boal and. Gonzalaz,
http://www.democracynow.org/20Q5/6/3/famed brazil
ian artist augusto boal on).
Theatre of the Oppressed is an interactive theatre

experience giving the audience a chance to try and stop the
oppression they observe' taking place in a scene.

This

experience allows audiences to explore different problem

solving solutions that result in the oppressive character's
voice being heard. Augusto Boal is meeting the needs of
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people around the world through the healing and empowerment
that occurs through a Theatre of the Oppressed experience.

Boal reached out to the people no matter the consequences,
even when that meant experiencing the extreme consequences

of imprisonment and exile from Brazil.

Boal's experiment

in using theatre as a tool to reach out to people has
clearly had a great effect on the people experiencing this

process.

Today there are Theatre of the Oppressed

conferences, classes, and programs throughout the world.

What started out as a simple experiment to try to help the

people of Brazil has since evolved into an international
phenomenon that is changing the lives of people all around

the world one Theatre of the Oppressed experience at a

time.
Theatre of the Oppressed is an outlet of outreach

theatre that is filling a specific void in society, but
there are still other needs to be met.

The need for

theatre education is a need that has developed over time

due largely in part to a budget cuts, diminishing support
from those in power, and lack of resources.

The arts are

often eliminated from school programs when there is a

budget problem.

This is a great travesty both

developmentally and creatively for students.
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Studies have

shown that art can have a major influence on the academic

progress of students.

According to a study done through

UCLA, "Students involved in the arts tend to have higher
performance and better standardized test scores, nearly one

hundred points better on the SAT, according to a separate
study by the College Board."
(Haynes, Drama Education Can Teach Your Child;

http://www.education.com/magazine/article/What Drama Educat
ion Can Teach/,).

This study does not even begin to state

the many other benefits of drama education including:

confidence, use of imagination, freedom to explore
expressions, and the ability to express oneself in front of

a crowd.

The benefits of theatre education for all people

far outweigh the expense of an art program.

Fortunately,

there are people out there willing to do their part to aid

in providing a solution to this problem.

The Theatre Lab

School of Dramatic Arts located in Washington D.C is one

such organization. This organization is providing for a
need that is often times overlooked.

According to the Art

Lab School of Dramatic Arts philosophy,
The Theatre Lab School of the Dramatic Arts is
dedicated to making the artistic and real-life

benefits of quality theatre education accessible
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to everyone-not just those who can afford it or

choose to seek it out.

Out philosophy is simple,

practical, and egalitarian: everyone can perform

and performance enhances everyone.

(The Theatre

Lab School of the Dramatic Arts,

http://www.theatrelab.org/serving.asp).
The Theatre Lab School of Dramatic Arts is truly fulfilling
the definition of outreach through classes, youth outreach,

adult outreach, conservatories, performances, and
scholarships to give all people the chance to have this

life-changing experience.

They are fulfilling this need

for creativity, and giving people from all walks of life
the opportunity to participate. The organization has been
recognized for their outreach efforts, proving that there
is power behind outreach theatre experiences. The Theatre

Lab School of Dramatic Arts has received various awards for
the noble work they have accomplished.

According to the

Theatre Lab School of Dramatic Arts website,
The Theatre Lab's innovative arts education,
scholarship and outreach programs serving

economically and educationally disadvantaged

youth and adults have earned it's directors the
prestigious Linowes Leadership Award, recognizing
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D.C's unsung heroes working to improve
communities.

(The Theatre Lab School of Dramatic

Arts, http://www.theatrelab.org/serving.asp).

This is a well-rounded company that is providing for the
needs of many people educationally and inspirationally.

The fact that they were recognized as "unsung heroes"
proves that outreach of any sort can have a powerful effect

on individual people, which then leads to a change in
society.

One specific section of this school is a program

known as "Life Stories."

This program reaches out to the

community through expressive writing of personal life
stories.

This fulfills the educational and creative aspect

of experiencing creativity through theatre, allowing this
outreach company to get out into the community and reach
other members of society.

This is an example of a selfless

company striving for excellence in outreach and effecting

lives in a powerful way through their efforts.

Religion and theatre are partners that have gone hand
in hand since the first recorded theatrical experiences in

Ancient Greece. In fact, the evolution of theatre began to
emerge through religious practices.

"Important forerunners

of theatre in Greece were religious ceremonies, which were
a prominent feature of Greek Society: funeral services,
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festivals celebrating the seasons, and ceremonies honoring

the gods." (Wilson and Goldfarb 27).

Religion was still

influential in theatre even after theatre began to take on
more of an entertainment role. Themes of politics and

religion can be found throughout numerous ancient Greek
productions.

Theatre became a platform for important,

controversial issues.

In the classic ancient Greek play of

Antigone, the religious practice of proper burial is one of
the leading themes of the play. This theme provides a
lesson on this essential religious Greek practice. This

would have been a powerful message to the people living in
the Greek culture of that time because proper burial was an
held great importance in Greek Religion.

In this crucial

period of theatre history, theatre became a critical role

in the religious setting.
Theatre became a central feature of certain

religious festivals, and theatrical presentations

were both religious events and entertainment.
Partly because of these religious connections,
people of all social classes attended theatrical

performances.

(Wilson and Goldfarb 30).

While the Greeks lead the way in the development of

theatre, the practice of combining theatre and religion did
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not stop with them.

During the middle ages, the church had

an enormous impact on all aspects of society.

This impact

was seen heavily in the theatrical practices of this time.

In fact, most presentations of this time had some sort of
religious or moral theme.

Plays of this time held so much

religious importance that some were even presented by the
clergy. "Liturgical dramas were written in Latin and
presented by members of the clergy with the assistance of

choirboys.

At first these dramas were staged in

monasteries; the general population did not attend."

(Wilson and Goldfarb 121).
prominent during this time.

Liturgical dramas were very
Cathedrals were even designed

to accommodate these presentations.

These two time

periods, the ancient Greeks and the religious Middle Ages,
were essential in the evolution of theatre and served to

pave the way not only for theatre alone, but for the
partnership of theatre and religion.

Today, in churches as well as individual companies,

the practice of religious theatre can still be seen.
Organizations, such as CITA (Christian's in Theatre Arts),

are focused on networking Christian artists in theatre
through a variety of resources and experiences.

mission statement reads as follows:
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Their

Encouraging and equipping Christians in Theatre
Arts to impact the world and further the kingdom

of God for over 20 years! Christians in Theatre
ARTS (CITA) has been organized to give Christians

a continent-wide support network of other
believers who are also theatre artists.

Whether

you're leading or participating in a church drama
ministry, or teaching at a high school or
college, or working in a the professional

theatre; whether you're a performer, director,

designer, or playwright, CITA is dedicated to
serving you!

(CITA, http:ZZcita.org/site/),

Through conferences, performances, playwriting competitions

and audition notices, this company is a resource that
networks people who are pursuing theatre in any aspect of

the term.

This company shows the connection between

religion and theatre in the culture of today.

It is a

place for artists to share ideas and see the success of
other artists, specifically Christian artists.

There are also Christian theatre companies and
organizations with the goal of using drama for outreach

purposes.

CAT (Christian Arts and Theatre) is a non-profit

organization based out of Corona, California, that is
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actively teaching morals and values to children while

utilizing the experience of being involved in theatre.
This company is giving children of all ages, and even
adults, a hands-on experience in theatre through classes,

performances, camps, and behind the scenes.

Everyone

involved with CAT learns the value of working as a team,
while also receiving lessons on the many aspects of

theatre. While CAT has more of an educational goal, there
are other outreach companies with the goal of reaching

people through faith-based performances. One ministry in
particular is Clear Vision Drama Company. This organization

provides a wonderful view into an outreach program that
targets the same audience as this thesis. This is a team of
young adults who tour and perform various plays and

sketches all with a Christian or moral theme.

The target

audience for Clear Vision Ministry is young adults and

teens. According to the Clear Vision Drama website,
CV utilizes original material through various

means of communication, from the lighter side
with their hilarious, spiritually-applied comedy,

to their hard hitting drama. CV also uses
original multi-media and travels with a full-

scale lighting system that brings these dramas to
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life! CV can tailor their dramas to be used for

any kind of event. In this visually stimulated
society, this is the perfect form of
communication.to speak Biblical truths to a

media-driven culture.

(Clear Vision Drama,

www.cvdrama.org/7/).
In addition to performing, they have an up and running
website where they can be contacted and also where scripts

can be bought. They strive to reach a media driven world
through some form of media, whether it is through a live

performance or prerecorded video.

These successful

companies and ministries show that outreach theatre is an
effective tool and that it is possible to meet needs
through this venue.

The use of theatre to reach people can also be seen in

many churches today.

This again connects the partnership

of theatre and religion. Performances are being used to aid

in the evangelistic spreading of the gospel message. This

is accomplished through skits accompanying a sermon or
fully staged passionate performances. The Crystal Cathedral

in Santa Ana, California, is one of the leading churches to
pave the way for spectacular theatrical experiences in the

church.

For years they have been faithful in presenting
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their reenactments of the Christmas and Easter stories
through their productions of The Glory of Christmas and The
Glory of Easter.

These productions engage the audience in

an experience so life-like that it feels as though the

events are truly happening before the audience's eyes.

The

realistic scenery along with flying angels and live animals

create a dichotic atmosphere of reality and wonder. These
productions are modern examples of the dynamics behind
theatrical ministry.

Willow Creek Church in Illinois is another church that
has had great success through the incorporation of theatre
in the church. Their performances range from skits during a

Sunday morning service to elaborate stage presentations.
This is a church that uses art in a variety of forms to
reach out to people.

At it's core, the Arts segment of Willow Creek

Association is about rediscovering awe:
constantly moving toward the deep sense of wonder

that is kindled inside of us when we are touched

by God.

Awe doesn't come from the mere

intellectual argument, proficiency of a craft, or

the excellence of human efforts.

Instead, awe

flows when hearts and minds are opened to hear
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and receive God's life-changing message of truth

and hope.

(Willow Arts Toward Wonder,

http://www.towardwonder,com/about-who.asp).
Willow Creek is a relevant and effective church that uses
the power of art to help spread their message.

Successful ministries like Willow Creek, CAT and Clear
Vision prove that people in this modern society seem to be
responding to the idea of using drama to spread a message.

Performances have a unique way of breaking down barriers

between people.

This technique has stood the test of time

and is continuing to adapt to the changes that occur

culturally in today's society. It is here that the core of

this thesis occurs.

Statement of the Problem
The end result of this thesis is the development of an

outreach program aimed towards reaching a hurting society
of young adults.

The objective of this project is to

create a life-changing message through a theatrical and

interactive experience. The focus of the program will be
the modernized adaptation of the classic seventeenth
century novel by John Bunyan Pilgrim's Progress.
religious message of this book is powerful and
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The

inspirational and if adapted to reach a modern audience,
has the potential for dramatic change in lives.

The research involved in this project will include
thoroughly reading the novel Pilgrim's Progress, the issues
of young adults and teens today, and the development of a

theatrical outreach experience targeted to affect the lives

of young adults and teens.

The major question to be

answered is whether or not a successful and realistic

program can be developed based off of a four hundred year
old book.

Can the language be transformed from old English

to the modern lingo of today's young adults and teens?
Will these characters be able to stay true to the book

while mirroring the issues of teens and young adults in
today's culture?

Can this fantastical journey story be

turned into a realistic and powerful outreach program?
These questions are crucial to the development of the

script In Progress.

Due to the importance placed upon

these questions, they will be placed at the core of what is

explored throughout this process.
The purpose of this project is to share a religious

message of hope and love, while using theatre as the means
of accomplishing this goal. It will be an experiment of

development. This program, through the use of comedy,
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drama, classic literature and audience interaction, will
attempt to be an effective outreach program.

The need

being met through this program is in the lives of hurting
young adults and teens.

The outreach is aimed to reach out

and touch their lives, exceeding possibilities for them by
providing hope and possible solutions to their problems

through the developments of this thesis, Theatre: A

Mission.
Theoretical Basis and Organization
There are too many issues to fit into the course of

one outreach performance. Therefore careful consideration

was taken to decide which issues would be addressed. These

issues could not be chosen randomly. They had to fall in
line with the characteristics of the people written in the
book Pilgrim's Progress.

The difference between the book

and the script is that the issues look a bit different

today as opposed to when the book was first written four
hundred years ago.

The issues discussed in the play are as

follows: sex, drugs, alcohol, confusion on beliefs, self

esteem, eating disorders, and last but not least, suicide.
When looking at the statistics and stories of people,

including young adults facing these issues, it is obvious

that there is a grave need for outreach amongst this
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specific audience. Through various statistics and research

this need has been proven numerous times.
Sexual intercourse is one of many issues teens and

young adults face today. It is a decision being made
carelessly by many teenagers and young adults today.

This

potentially life-changing decision is being made without

any thought of the emotional and/or physical ramifications.
The decision to have sexual intercourse or take part in any
sexual activity is a confusing and often pressured

decision.

According to Kaiser Family Foundation, National

Survey of Adolescents and Young Adults; Sexual Health
Knowledge, Attitudes and Behaviors,
One third (33%) of sexually active 9-12th grade
teens 15-17 reported 'Being in a relationship

where they felt things were moving too fast
sexually,' and 24 percent 'had done something

they didn't really want to do.' More than one in

five (21%) reported having oral sex to 'avoid
having sexual intercourse' with a partner.

(The

Henry J. Kaiser Family Foundation

http://www.kff.org/youthhivstds/upload/U-S-TeenSexual-Activity-Fact-Sheet .pdf.)
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What is causing young adults to do things that they really
are not ready to do? Is it the pressure to fit in?

According to Alison Calibia in her article in Psychology
Today Magazine, "They found evidence that teens who have
intercourse tend to think their friends are too, even if

they're not."

(Calabia, Teens and Sex,

http://www.psychologytoday.com/articles/pto-20010701-

000012.html).

The pressure to fit in or be loved will

often make the decision for the teen or young adult.

This

is not a decision to be made under pressure. This is a
decision that can scar young people for life and should not

be taken lightly, but unfortunately, according to the
statistics, the pressures outweigh the careful
consideration of the possible consequences.

The fact is

that this one decision can lead to life-long consequences

if that teen becomes pregnant or contracts a sexually
transmitted disease.

According to a study done through

MSNBC, "In the first study of its kind, researchers at the
federal Centers for Disease Control and Prevention found

that at least one in four teenage American girls has a
sexually transmitted disease." (MSNBC,

http://www.msnbc.msn.com/id/23574940).

This rate is

alarmingly high and needs to be addressed.
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If this

activity continues at the rate it is moving, there will be
an enormous amount of people with sexually transmitted

disease.

It only takes that one time for a person to ruin

the rest of his/her life, and unfortunately, this fact is

not being taken into consideration enough by young people.
Another issue discussed in the play In Progress , is

alcohol and drugs.

According to the American Academy of

Child Adolescents and Psychiatry, "The average age of first

marijuana use is 14, and alcohol use can start before age
12." (American Academy of Child Adolescents and Psychiatry,
Teens: Alcohol and Other Drugs,
http://www.aacap.org/cs/root/facts for families/teens alcoh

ol and other drugs). Though drug use may start as an
experiment or as a way to fit in, it can lead to deeper

issues, including addiction,

It is a problem when young

adults and even pre-teens are taking part in these

activities, and it only paves the way of a future
generation of adults to be immersed in problems .

Many

times there is an underlying issue going on inside of the
young adult, or there is the pressure to fit in when
everybody else is taking part in such activities.

Here is

a list, according to Family Education, on why teenagers

take part in drugs and alcohol:
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Lack of self discipline... Lack of

motivation...Unhappiness, dissatisfaction,
depression, anxiety, boredom...Socialization

problems ...Peer Pressure...rebellion...Conf idence
problems...to promote and enhance social

interaction...to mask depressive feelings... they

like it.

(Family Education, Drug and Alcohol

Abuse Among Adolescents,
http://life ■familyeducation.com/teen/drugs-and-

alcohol/39361.html?page=2 &detoured=1).
Adolescence is a difficult time filled with many physical

and emotional changes as a child begins the process into
adulthood.

At one time or another teens suffer from one or

more of the issues above, and it is a matter of importance

to see how well they handle these critical issues. If this

problem is not addressed and resolved, there will be more
and more people addicted to drugs and alcohol.

Along with all of these issues there is the problem of
self-esteem, or better stated, self-worth.

perfection is bombarding young adults today.

The pressure of

Hollywood is

continually portraying picture perfect images of what the

world considers beautiful.

This includes flawless skin,

the trendiest clothes, and, most of the time, unhealthy
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weight.

The pressure to be thin is something that is

predominantly an issue among young ladies, but it is

definitely not only limited to them. Young men have their

struggles as well.

The media is only one of many causes

that create this pressure for perfection. The pressure can
also be felt socially among peers.

Pressure and unhealthy

self-esteem/self-worth can also be rooted in an insecure

home life. Here is a personal story that came out of
Christian Women Today, Where Women Live,

Popularity became important to me at a very young
age.

As a child, I had lots of friends and I

felt good about myself.
family.

I was very close to my

Then when I was 11 years old, my

peaceful world became confused by pain.

I was

abused by a distant relative, my younger brother
died, and our family moved to a different

province...These situations cased me to feel

insecure about myself...It didn't take me very long
to lose five pounds and it made me feel really

good... As I continued to lose weight, I gained
popularity, friends and boyfriends- everything I

craved...I became obsessed with perfection...For the
next nine years I struggled, nearly dying twice.
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I was under medical observation and involved in

therapy during a great deal of that time.

Still,

on the outside I worked hard to make it look like

I had it all together.

(Schenk, Christian Women

Today, Where Women Live,

http://christianwomentoday.com/health/kschenkanor

exia.html).
This was the start of Karen's struggle.

Her feelings

of low self-esteem began with pain, the struggle to be
popular, and abuse.

This is just one girl's struggle with

self-esteem and attaining perfection, and it is not an
uncommon story.

Fitting in at any cost is a predominant

theme among teens and young adults.

The problem with this

obsession is that it can lead to physical problems and even

death. This addiction will often start due to depression.
A person's appetite begins to diminish slowly and slowly
until that person is suddenly at an unhealthy weight. Aside

from the physical problems, there is also the emotional

baggage that accompanies this disorder.

This obsession can

begin to consume the person struggling with it, making
daily meals a struggle.

Hollywood has painted a version of

beauty that is impossible to attain, yet young ladies and
young men will continue to attempt to reach this impossible
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goal.

This program will attempt to show that true, honest

beauty is on the inside.
All of these struggles are terrible in and of

themselves, and they relate to each other and even help
support the other issues.

Alcohol can lead to sexual

encounters that are not wanted. Low self-esteem can lead to
drugs and alcohol and even smoking as a method to lose
weight. Emotional stress from sexual intercourse can lead

to low self-esteem and masking the pain with drugs.
Unfortunately many people, including young adults, can

become so overwhelmed with a situation or feeling that the
solution that seems easiest, or that will at least end the

pain, is suicide.

Though death is frightening, it can seem

better then living with the continuous feeling of pain.

It

is tragic that any person feels this way, let alone a child
or a teenager.

In an article reviewed by Matthew K Nock,

Some teens worry about sexuality and
relationships, wondering if their feelings and
attractions are normal, or if they will be loved
and accepted.

Others struggle with body image

and eating problems; trying to reach an

impossible ideal leaves them feeling bad about
themselves.

Some teens have learning problems or
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attention problems that make it hard for them to

succeed in school.

They may feel disappointed in

themselves or feel they are a disappointment to
others.

(Nock, Matthew K, Teen Health, Nemours

Foundations,

http://kidshealth.org/teen/your mind/mental healt
h/suicide.html).

The quote above shows how all of these issues can
combine together, often leading to suicidal tendencies,

thoughts, or even the act of suicide.

This is a prevalent

cause of death among children as far down in age as five.

According to the American Academy of Child and Adolescent
Psychiatry, "Suicide is the third leading cause of death

for 15- 24 year olds, and the sixth leading cause of death
for 5-14 year-olds" (Facts for Family: Teen Suicide,

American Academy of Child and Adolescent Psychiatry,
http://www.aacap.org/cs/root/facts for families/teen suicid
e).

These are extremely shocking numbers, and this

statistic only includes deaths. It does not include the
amount of failed attempts.

This is a situation that needs

to be addressed and dealt with. Too many young lives are

being lost to this issue.

Hope needs to be restored to the

young people in today's society.
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There is a way out, and

these teens and young adults need to be guided to more
positive solutions.

The theoretical basis of this thesis is to attempt to
create an effective outreach program aimed at aiding young
adults and teens in today's society.

The studies and

statistics prove there is a desperate need for outreach
attempts, and it is time for specific action to be taken.

The studies on different methods of outreach will help to

be a guide in the developmental process of this experiment
and aid in finding the place Theatre: A Mission will take
amongst these other outreach programs.

Applying the

combination of classic literature and Biblical themes to
youth today is a unique approach to outreach, but is also

accompanied by other projects similar in fashion that have
received great success. Modernizing a classic piece of
literature is something that has taken on many forms within

the twentieth and twenty-first century.

Examples of this

include the Baz Luhman's version of Romeo and Juliet and
even the Steven Sondheim musical West Side Story.

Both of

these movies are based off of Shakespeare's Romeo and
Juliet, and both create a completely modern environment for

the times they were written.

While Baz Luhman created a

way to incorporate the old English language, Steven
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Sondheim completely transformed the language into a

musically modern format.

This project will transform the

language as opposed to keeping the old English dialect,
since it is not meant to be an outreach with literature
purposes in mind. It is an outreach that needs to be easily

understood and heard by its target audience. The script is

modern and edgy and even a bit offensive at times.

The

story of Pilgrim's Progress is intense, and to water it
down would not do the story or the audience it is intended

to reach justice.

It is aimed to reach both youth and

young adults from all backgrounds and walks of life.

The commonality among the above companies is the
desire reach people through the avenue of theatre. The

desired hypothesis is that the script In Progress, and the
entire development of Theatre: A Mission, can take their

place amongst these other outreach programs, fulfilling its

unique goal of creating a well-rounded program aimed at
reaching out to a hurting culture of young adults and

teens.

The outreach program that will be developed in this

thesis will be a theatrical adaptation of the book

Pilgrim's Progress. Though the book is over four hundred
years old, the characters and storyline are both timeless.

The challenge comes when attempting to make these
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characters relevant for today's young adults and teens.
The second hypothesis is that it is possible for this

script to be transformed from an old classic piece of
literature into a powerful outreach program relevant for
young adults and teens today through the modernizing of

story, plot, characters, setting and language.

The success

of Theatre: A Mission will be determined through the
outcomes of the given hypotheses.

Limitations of the Study
Limitations must be established to assess the success

of this development.

Adapting a script from a classic

piece of literature is the first limitation.

The

characters and ultimate plot of the script must be adapted
from the book.

To stay true to the book, the characters

must have the same names from the book and the same overall

goal as the characters in the original story.

The overall

message of the book must remain consistent as well.

Though

this is a modernization, it is important to stay as true as

possible to the original manuscript, realizing that there

will be moments that, for impact purposes, might need to be
changed for maximum impact.

The next limitation will be

creating an effective approach to dealing with the issues

of sex, drugs, alcohol, suicide, self-esteem, and beliefs.
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These were the issues chosen to address, and so they must

now be written into the appropriate characters given in the

book.

The next limitation is the transformation of

language.

It is imperative that the language is easy for

young adults and teens to understand.

It must sound like a

realistic, yet artistic conversation on the street.

The

audience must be able to identify with these characters,

and therefore the characters must speak in a way in which
the audience relates.

The third limitation is in the

overall concept of the program.

Once the development is

final, the overall piece will need to be assessed by
looking at all components, including: characters, plot,
stage design, and the hands-on aspect.

This will be an

overall evaluation of whether or not the hypotheses were

accomplished for the project Theatre: A Mission.
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CHAPTER TWO

LITERATURE REVIEW

The literature review portion of this project will
reveal and define the reasoning behind the material chosen

to support the claims, development, and relevance of this
project.

This review will address areas of history and

theoretical value by compiling support based on previous
studies in this field and help in the definition of how

this particular study differs from other projects.

The

literature will also serve as evidentiary support in the

claim of relevance and need for this project.

The evidence

will provide expert opinions and statistics relating to the

issues that will be addressed within the script In
Progress.

The script will serve as the foundation for the

outreach program developed in this thesis, Theatre: A
Mission.

The first source includes literature that supports the

historical and background information for this project.

Perhaps the most crucial piece of literature used in this
project is the book Pilgrim's Progress written by author
John Bunyan. The strong message of this book seemed like a
piece that had the potential to create an impacting
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outreach program.

The message of the gospel is portrayed

so vividly and artistically, creating the inspiration for

this project. It is this piece of literature that provided
the basis and criteria for the entire program.

The script

underwent continual evaluations to ensure that the script
stayed true to the book.

The characters, plotline, and

concept all evolved from this book.

The partnership between religion and theatre was the

foundation of this program.

It is within the religious

message that the program's life-changing message is found.

Exploring the history of theatre and religion creates a
backbone for this study, proving that the combination is
one that has accompanied theatre throughout the entirety of

its existence. Living Theatre: A History, third edition, by
Edwin Wilson and Alvin Goldfarb, provides an in-depth look
at all aspects of theatrical history, from ancient Greece

to modern theatre.

Choosing several prominent times of

religious theatre will provide a brief evolution of this

specified art form. The fact that this outlet of theatre
has stood the test of time aids in the theory that it still

can be relevant and powerful in today's society.
The next section of literature can be categorized as

helping to define outreach theatre.
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Researching successful

and productive developed theatre outreach companies was a

helpful tool in finding the place that this thesis project

might take among these companies.

It is also beneficial to

learn from developed companies successes.
One of the most innovative outreach theatre developers

of the twentieth century is a man by the name of Augusto

Boal.

His development of outreach theatre resulted in what

Boal calls Theatre of the Oppressed.

In an article

entitled A Brief Introduction to Augusto Boal by Douglas L.

Paterson, Boal and some of his outreach techniques are
discussed.

This article gives a brief description of Boal

and his developments, which lead eventually to the creation
of "Theatre of the Oppressed".

This process is key to

understanding the power that can occur through this
particular form of outreach theatre.

Understanding and

grasping the success of other companies is incredibly

useful in deciding how to approach a new and unique
theatrical outreach experience.

To further understand Boal

and the intensity behind his development, it is helpful to

look at the reason behind its origins.

In an interview

with Juan Gonzalez found at this website,

http://www.democracynow.Org/2005/6/3/famed Brazilian artist
augusto boal on, Boal explains his motivation behind the
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creation of Theatre of the Oppressed.

Not only does this

material aid in proving the power behind this development,

it also provides inspiration to any person desiring to
pursue a similar vision.

The article and interview were

both constructive tools providing the support needed to

give evidentiary support to Boal's successfully powerful
outreach theatre development Theatre of the Oppressed.

Boal's successes with Theatre of the Oppressed prove that
needs have previously and are still currently being met

through outreach theatre.
There is an extensive amount of outreach theatre

programs in existence.

Companies using Augusto Boal's

technique of Theatre of the Oppressed have a goal of
reaching out to people through some form of performance.

On the other hand, there are companies that consider their

outreach objective in an educational sense of the word.
Before addressing the companies that fit under this
particular umbrella, the need for such services was

established through a study done at UCLA and reported by

Kimberly Haynes in an article found on

http://www.education.com/magazine/article/What Drama Educat
ion Can Teach/, by author Kimberly Haynes entitled Drama
Education Can Teach Your Child.
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This article was used to

support the significance of Art education, particularly

drama education, in the developmental process of children.
Hayne's article supports outreach theatre, specifically

companies such as The Art Lab School of Dramatic Arts
located in Washington D.C,

http://www.theatrelab.org/serving.asp.

This company

provides a detailed website explaining philosophies and
programs that they offer to the community.

The Art Lab

School of Dramatic Arts' website served as a immensely
valuable resource in the research of various types of

outreach companies, providing a bit of history on modern
theatre outreach, supporting the claim that this is a

relevant field of study for this project.

The website

along with the interview and article on Augusto Boal

provided the resources needed to support and compare this

thesis project, Theatre: A Mission, along with the
individual development of the script In Progress .

These

preceding programs and resources serve as a role model to

this upcoming approach to outreach theatre.
While this program is a theatrical outreach

experience, it can also be classified as a religious

theatre experience.

It is imperative for the sake of

research to look at all aspects of outreach theatre,
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including successful religious outreach theatre
organizations.

To better understand this particular field

there were several organizations whose websites provided
the needed data to aid in this aspect of research.

Clear

Vision Drama is perhaps the outreach program falling the

closest in similarity to the overall concept of Theatre: A
Mission.

The website provided by Clear Vision Drama

Company, www.cvdrama.org/7/, served as a resourceful tool

due to the fact that the format provided a clear example of

how one successful program operates business.

This

resource was also a building block for determining the

difference between my study and the work of Clear Vision
Drama.

Even when the differences are considered, this

resource was helpful in supporting the need for Theatre: A
Mission, based on the similarities these two programs

share.

This resource is a perfect how-to guide in

developing a theatrical outreach program with a goal of

reaching a targeted audience of teens and young adults.

The website for Willow Creek Church in Illinois,
http://www.towardwonder.com/about-who.asp , was another

helpful resource, providing a look at religious theatre
through the eyes of a theatrically active church.

Though

this church reaches a wide range of ages, it still proved
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to be a resource that supported the idea that using
entertainment to reach people in this day and age has

Willow Creek's website

powerful and diverse effects.

served to support this thesis project through confirming

modern approaches to the history of religious theatre.
Willow Creek Church also served as a source to compare and

contrast the approach and ideas of this experiment,
providing a look at the similarities and differences

between programs.
CITA (Christians in Theatre Arts) is a company that is

geared towards providing networking and support for
Christian theatrical artists.

Their website,

http://cita.org/site/ , served to provide even more
substantial evidence towards the support of outreach

theatre.

It also serves as a historical guide to modern

religions theatre through the lists of current religious
theatre organizations.

The CITA website will serve to

support the developed script In Progress. CITA will also
aid in finding Theatre: A Mission's place among theatrical

outreach programs.
The last section of supporting material needed in this
study included the proof that there is a very frightening
and real need for an outreach program that would meet the
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needs of struggling teens and young adults.

The statistics

described earlier and posted by various health

organizations, along with the use of autobiographical
stories, provides the shocking facts and hard evidence for

this study.

These claims and statistics each support the

specific issues that this project will be addressing

through the script In Progress, which serves as the
physical outreach tool in Theatre: A Mission.

These

resources also support the claims made throughout the

script through the various characters representing each
issue.

These resources vary from articles, to different

health websites, and personal testimony. Kaiser Family

Foundation, National Survey of Adolescents and Young
Adults; Sexual Health Knowledge, Attitudes and Behaviors,
through the resourceful website provided

http://www.kff.org/youthhivstds/upload/U-S-Teen-Sexual-

Activity-Fact-Sheet.pdf, supports the claims this program
makes of the pressure to have sexual intercourse before

being fully prepared to make this decision.

These claims

are further supported by an article by Alison Calabia in
Psychology Today, through its website

http://www.psychologytoday.com/articles/pto-2139.html.

These two websites aid in supporting the claims that peer
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pressure has a powerful effect on teens and young adults,

causing irrational decisions largely due to the pressure
that is felt.

This research supports many of the struggles

that the lead character, Christian, is faced with

throughout the course of the program. A study done through

MSNBC, entitled "1 in 4 Teen Girls has Sexually Transmitted
Disease" and viewed on the website

http://www.msnbc.msn.com/id/23574940, proved to support
this project by revealing the consequences of certain

practices amongst teens and young adults, again proving the
desperate need for action to be taken to help this age

group.
The American Academy of Child Adolescents and
Psychiatry, Teens: Alcohol and Other Drugs,
http://www.aacap.org/cs/root/facts for families/teens alcoh

ol and other drugs, was a resource that gave statistics on
drug and alcohol use amongst teens.

Drugs and alcohol are

encountered several times throughout the run of the

production, creating a need for research and support in

this specific issue addressed.

This research and support

would help in realizing the popularity of these actions and

the drugs most often used. Family Education, Drug and

Alcohol Abuse Among Adolescents,
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http://life.familyeducation.com/teen/drugs-and-

alcohol/39361.html?page=2&detoured=1, was another article

that gave valuable insight into finding the reasoning
behind these harmful actions.

This website addressed the

question of why teens and young adults feel the need to
participate in this kind of behavior.

Eating disorders and vanity are issues addressed
simultaneously in the productions. Karen Schenk provides a

biographical account of her struggles with an eating
disorder in the article, Starving from Life and Loveliness

in the magazine Christian Women Today, Where Women Live,
http://christianwomentoday.com/health/kschenkanorexia.html.

Honest biographical accounts can provide the best insight

into particular issues.

A scientific study is relevant and

useful, but to hear the accounts of someone who went
through a severe issue and was triumphant in the end
provides a transparent glimpse into the struggles involved

and the solution behind the triumph over the struggles.

This is exactly the support given through this article,
providing useful evidence into this horrible obsession that

has become very apparent amongst young men and woman.
Suicide is the final issue that needed evidentiary
support for this project.

This is perhaps the most
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difficult and raw subject addressed in this program, but
potentially one of the issues needing the most attention.

An article reviewed by Matthew Nock in Teen Health, Nemours

Foundations,
http://kidshealth.org/teen/your mind/mental health/suicide.

html, provided this project with some of the reasons behind

why this hopeless decision is being made more and more by
young men and women.

Understanding the reasoning behind

this action is essential in the overall outreach aspect of
the program, not only for the performance itself, but also
for the potential counsel that will occur once the
performance is over.

To further support the need for this

issue to,be addressed it is essential to find statistics

supporting the claim.

An Article in Facts for Family: Teen

Suicide, American Academy of Child and Adolescent
Psychiatry,
http://www.aacap.org/cs/root/facts for families/teen suicid

e, provided the exact shocking statistics to motivate the

program in its objectives.

These statistics alone support

the claim that teens and young adults are suffering from
confusion and pain and need an outlet that will address

these issues before they become so overwhelming that a

desperate act, such as suicide takes, place.
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All of the above resources either helped historically,
comparatively, or supportively in the research of this
project.

It is through these pieces of literature that the

need for this program is proved.

Each piece of literature

was chosen to accomplish one of the three categories above,
providing the much-needed evidence to further this project
and the development of a new unique form of outreach

theatre.
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CHAPTER THREE
METHODOLOGY: FROM PAGE TO STAGE

Design of the Investigation

The design of investigation revolves around the
creative process of developing this thesis Theatre: A

Mission.

This includes reading John Bunyan's classic book

Pilgrim's Progress, journaling detailed notes throughout

the reading, completing the writing process of the script,

going through several editing processes, creating the stage
design, the interactive process, and finally developing the
proposal to promote this program to companies.

All of

these aspects combined answer the major questions of this
thesis while assessing whether or not the hypotheses were

accomplished.
The start of this investigation began with reading the

book Pilgrim's Progress, written by John Bunyan.

Creative

notes and ideas for how this story could work on stage were
taken throughout the entire reading.

At the end of this

reading, the notes were used to create a skeleton outline

of the play and brief descriptions of character actions and
stage ideas. This process was essential due to the fact

that the script being developed for this program, which is
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entitled In Progress, aims to stay as true to the book

Pilgrim's Progress as possible.

Whenever a story is

adapted from the pages of a book to the stage there is an
imperative editing process.

The notes made in this

beginning process provided for a rough draft for the final

script and the possible chapters that would be written into
the script.

Without these notes, the writing of this

script and the development of these characters would have

been incredibly difficult.

Before the writing process begins, the blueprint of
the script must be established. In order to accomplish

this, there must be a decision as to which scenes should
remain in the script and which scenes should be eliminated.
There were many chapters from the book eliminated for the

The first scene that was eliminated was

script.

Pilgrim Falls Into the Swamp of Despondence’

’The

(Bunyan and

Hazelbaker 9- 15). In this scene the character of Pliable

and Obstinate are introduced. This scene was actually

written in the beginning stages of the writing process, but
was quickly eliminated (refer to Appendix B: Deleted

Scenes).

This particular chapter simply was not imperative

to the retelling of this story and would only create wasted
time.

The next chapter that was not used was the chapter
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entitled 'The Pilgrim Meets the Interpreter'
Hazelbaker 35-47).

(Bunyan and

In this scene the character of the

Interpreter and the girl are introduced.

The Interpreter

is the one who helps Christian to understand the meaning
behind some of the questions he had.

While in life this

person is important, for the play's purpose, this scene was
not essential to the flow of the play since other
characters, such as Goodwill and Evangelist, pose some of
the same qualities as the Interpreter.

For the sake of

time, the play did not need repetitive characters.

The

next chapters that were cut run successively one right
after the other.

These chapters include 'The Pilgrim

Climbs the Hill of Difficulty’, where the characters Fear

and Mistrust are introduced as well as Hypocrisy and
Formality;

'The Pilgrim Meets the Family', in which

Christian meets the Potter, Discretion, Piety, and Charity,

and

'The Pilgrim goes through Valleys', where Christian

meets Apollyon (Bunyan and Hazelbaker 55- 87). While all of
theses scenes are important to the story, they did not need
to be in the play because these were not issues in the list

of issues to be addressed in this specific writing.

It can

be very easy to get off track and write unneeded scenes.
Having an idea of which issues to address from the
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beginning can be helpful in the attempt to stay on course.
The first of the three chapters deals with the issues of

fear and mistrust. Both of those emotions are seen in the

show in some other way, making it unnecessary for an entire
scene to be dedicated to them.

The family is an important

chapter as well, dealing with wonderful qualities and the
importance of this core support, but again there did not

need to be a scene dedicated to only those characteristics.

Discretion and piety are discussed in this scene but these

characteristics are later seen in the character of Hopeful.
Charity was another character in this scene and that

specific characteristic is seen in the hospitality of the
character Goodwill.

It would be repetitive to address

these issues continually in the play, especially since
these characteristics are seen in the action of other

characters.

The 1 Pilgrim Goes Through the Valleys' was

originally written into the script.

Due to an overwhelming

amount of violence, this scene was eventually cut (Refer to

The next chapter that was

Appendix B: Deleted Scenes).

eliminated from the script was

Talkative'

'The Pilgrims Meet

(Bunyan and Hazelbaker 99-113).

In this

chapter, the character of Talkative is introduced. Being

too talkative does not seem to be on the top of the list of
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issues with teens and young adults.

This character talks

just to talk and, in the grand scheme of this program, this

was not an issue of great importance.

The next chapter

that was eliminated from the script in the process from
page to stage was ’The Pilgrim's and the Deceitfulness of

Riches.’

In this chapter, the characters Byends, Mr.

Saveall, and Mr. Moneylove are all introduced.

While money

and greed are important issues in life, there are other
issues that plague the lives of teens and young adults that
hold more value.

The Vanity Fair accomplishes the task of

addressing greed and materialism in a way that teens and
young adults might encounter it.

Delightful Mountains',

’The Pilgrim's Reach the

'The Pilgrim's Discussion About

Little Faith*, and 'The Pilgrims Meet the Flatterers’

(Bunyan and Hazelbaker 157-178) are the next chapters that
were not used in the final script.

Again, for the sake of

time and attempting to keep the audience's attention, the
'Delightful Mountain' chapter was simply not needed. This

is a chapter where the characters of Hopeful and Christian
finally find refreshment. However, these characters later

find that in another scene. Having one scene was enough for
the purpose of this play.

While flattery is also an issue

that can lead to many problems, this problem is addressed
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in the other scenes, too.

For example, Worldly Wise Woman

uses flattery to attain Christian's full attention (Refer
to Appendix A: The Final Script). The last chapter that was
not used in the script is ’The Pilgrim's Deal With
Ignorance’

(Bunyan and Hazelbaker 189- 200). There are

aspects of the different characters exhibiting ignorance

throughout the play, making it unnecessary to have a whole
scene dedicated to the subject of ignorance. For dramatic

purposes, the characters known as the Shining ones were
replaced by Faithful.

Theatrically, this is an emotional

moment that brings the story full circle. This ends the
list of aspects of the book that did not make it into the
stage script.

To include each and every scene into the

play would create a script overloaded with issues and to
lengthy in nature.

This would loose the effective quality

desired for this program.
Once the scenes were chosen, the characters naturally

started to fall into place. There is a plethora of diverse

characters within the book Pilgrim's Progress because it is
a journey piece, and each character represents a specific

life issue.

To incorporate each and every character would

create a minimum of a four hour-long play-

Any audience,

especially a young audience, would have a difficult time
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remaining focused throughout the entirety of a play lasting

four hours.

This made it essential for characters in the

book to be eliminated from the script.

Having an

understanding of the issues creates a more efficient and

easier writing experience.

Once the issues are chosen, it

is important to think about what characters the target
audience will most identify with, including both antagonist

and protagonist characters. The characters that remained in
the script met all of these standards.

The characters in

the script In Progress include: John Bunyan, Christian,
Evangelist, Christina, Worldly Wise Woman, Goodwill,

Faithful, the Vanity Fair Vendors, Hopeful, Atheist, the
Giant of Despair, the Gatekeeper, and Jesus.

Each of these

characters are representations of the issues chosen to be
addressed in this thesis, Theatre: A Mission.
The investigation process of Theatre: A Mission
started moving at full force as the story began to take

shape into an actual script. A playwright must be willing
to let the characters develop as the story deepens and
progresses. Basing a play off of a book gives the
playwright a helpful blueprint during the construction of

character and script development.

This blueprint is a good

base for each character, while still allowing room for
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deeper and more substantial development as the story
unfolds. The issues and characters of the book went through

considerable adjustments throughout this experiment.
Though the names and basic plotline are the same, the look

and sound from book to script are completely different.

In this investigative/developmental phase, a
playwright must keep up with the creative process,
persevering through creative block and keeping up with

intense inspiration. The patience involved in this process

is a make or break aspect.

This one script alone from

conception of idea to the final pages being completed took

a total of three years. The majority of the writing process

occurred over the last ten months, but that does not mean

that the vision was not there during the years leading up
to this year. It can be an intimidating endeavor to put
personal words into a script, and much of the time there

simply is not a clear approach to overcoming that

intimidation. The writing process is also immersed with

moments of creative block.

Working through this creative

block requires the playwright to write even when the
playwright does not feel inspired. The importance is placed
on simply transferring words to paper. There is always room
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to edit in the end, but if there are no words then the

script has no room to more forward.
Ultimately, an open mind during the editing process

is imperative, knowing that though many hours were spent on
a scene, it might not make the final cut. This is a
difficult concept to accept, but it is part of the process
of refining a script. This script particularly went through
numerous edits.

It is an amazing process to go through one

edit and think that the script is complete and then to
begin reading again and find even more areas needing

refinement.

The script went through many personal readings

and each time edits were made to the script.

The final and

most beneficial editing occurred once an outside voice read
the script out loud.

An outside voice is helpful because

he/she has no previous connection to the script.

Hearing

an outside voice read the script uncovers the potential
problems within the script not previously recognized during

a simple proofread. The script in progress was incredibly

wordy before the lines were spoken.

This is a script and

not a novel. This process would require edits in order to
accomplish the goal of letting the action of the play speak

rather than explaining each and every detail. A script that
is too wordy is not realistic, and before this stage of the
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process, the script In Progress did not have a natural

flow.

An audience does not want to hear the story play

out. A play should be told through realistic and compelling
action and dialogue. Editing is not a process that occurs

once and then is complete. Editing is a continual process.
Another crucial aspect to the investigatory process of

the development of this program is the process of
eliminating unneeded scenes.

It is essential to find out

what scenes honestly add to the play, and to be willing to

cut the scenes or parts of scenes that do not work.

A

playwright must be willing to let go and carefully consider

what should be eliminated from the script to make it as

effective as possible.

One such instance occurred in the

editing process of the script In Progress .

there is a chapter entitled

In the book

'The Valley of Humiliation.

While the content of this scene is important and relevant,

dealing with humiliation and bullying, it was not a crucial
scene to this adaptation of the book. The main problem

being faced was the fact that this scene was a very violent

scene, and the next scene was a very violent scene as well.
While both scenes are important, the later scene of the

Vanity Fair, holds more importance due to the fact that the
character of Faithful is martyred at the end of the scene.
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Too much violence can make an audience numb, creating less
impact for the overall message.

The next issue was the

fact that, with the original format of the script, the
character of Faithful would not have been developed enough
emotionally for the audience. Without an emotional

connection, the audience would feel no loss at his death,

which would be tragic for this experience.

The final

conclusion was to eliminate the Valley of Humiliation scene

(Refer to Appendix B: Deleted Scenes) and write a new scene

that would deeply develop the character of Faithful,
showing his humanity through some of the struggles he faced

(Refer to Appendix A: Final Script) This is the most
extreme case of editing that occurred in this process.

The scene called 'Atheist' was one that almost did not
make it in the final cut as well.

Though the content of

the scene deals with an important issue, the logistics were
not working. This problem of logistics almost made the

decision for this scene to be cut. However, there was a

dilemma over the fact that this scene is important for
k

young adults just going into college.

With minor

adjustments to the scene, it made the final cut, making a

great contribution to the play by addressing the content

through humor.

(Refer to Appendix A: The Final Script).
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This ends the editing and investigation process of this

experiment, through the explanation of the methodological
approach incorporated in the development of this thesis.
Population and or Sample

A synopsis of the script will display a sample of the
final product of this program.

It is in this synopsis that

a reader will find the general flow of the script and show
how the scenes intermingle and work together.

Within the

synopsis there is a brief scene by scene description of

setting, theme, and characters.

Each of these individual

components collectively create a stage production.

From

here a person is able to read the final script and have a

better idea of the overall concept of the production.
Act one, scene one includes the characters of John
Bunyan, Christian, and Evangelist.

In this scene, the

audience is first introduced to the author of Pilgrim's

Progress, John Bunyan.

The scene is set in a prison cell,

which is where the book Pilgrim's Progress was created.
John Bunyan is dressed in a modern, tattered prison suit.

This prison setting creates the passionately, intense
atmosphere.

This sets the tone for what the audience will

experience throughout the entirety of the show. As he is
writing he describes the man that he is writing about,
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Christian.

play.

Christian is the protagonist character of this

Christian is acting out the words John Bunyan is

speaking and writing. This, in a sense, is a brief prologue
that leads immediately into the actual production.

The

rest of the scene is a set up for the journey ahead.

The

burden, which represents sin, is described, and Evangelist
helps Christian to better understand how to be released of

the burden, guiding him to take the straight and narrow

path.

This scene gives an introduction and a description

of many of the reoccurring idea, such as the burden and the
straight and narrow path.

Act one, scene two takes place at the house of
Christina, Christian's girlfriend.

The goal of this scene

is to show that it is best to stand up for what you believe

to be true no matter the consequences.

In this scene

Christian is trying to convince his girlfriend Christina to

accompany him on this journey down the straight and narrow
path.

The scene comes down to Christina presenting

Christian with an ultimatum: her or the straight and narrow

path.

Christian chooses the straight and narrow path.
Act one, scene three is the first confrontation and

temptation that Christian is faced with once he embarks on

his journey on the straight and narrow path. This scene
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introduces Worldly Wise Woman, a character that takes the

truth and twists it to confuse people and causing them to
doubt their beliefs.

She accomplishes this goal, getting

Christian off of the straight and narrow path and making

his journey more difficult then it would have been had he

stood firm in his convictions.

Her wisdom, flattery, and

appeal are all used in very deceiving ways to accomplish
her goal of leading people off of the straight and narrow

path.
Act one, scene four takes place with Christian off of
the straight and narrow path.

step he is taking.

He is unable to see each

He is scared and feels like a failure

for stepping off of the path so soon.

This fear and

failure prove to be one of Christian's greatest and most
consistent enemies.

Evangelist is there to lead him off of

the dark road and back onto the straight and narrow road.

Act one, scene five is a scene of refreshment and
rejuvenation.

Christian is introduced to Goodwill.

scene takes place in a coffee shop setting.

This

The goal of

this scene is to give Christian the encouragement and

energy boost to keep going, which is needed due to his
recent failure.

This scene is meant to bring a certain

amount of ease and humor.

This ease and humor is needed to
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give the audience a breath of fresh air as well.

The

coffee shop setting is a popular setting for teens and

young adults today, helping the audience to be able to
identify with the story.

Act one, scene six takes place at the foot of the

cross.

This is the scene of redemption.

only character present in this scene.

most important scenes in the play.

Christian is the
This is one of the

It is here that

Christian professes his faith and belief in Jesus and

looses his burden.

It is a dramatic scene filled with many

emotions, from pain to guilt to shame and then, ultimately,
peace and freedom.

This scene is the foundation for the

rest of the play.
Act one, scene seven is where the audience is
introduced to the supporting character named Faithful.

The

audience sees the freedom that Christian now is

experiencing since the scene at the cross.

traveling with his burden.

He is no longer

This scene takes place back on

the straight and narrow road.

It is a scene to get to know

Faithful and to learn more about Christian as well and to

begin to build the foundation of this friendship.

Act one, scene eight is a key scene that builds an
emotional bond with Faithful and the audience. This scene
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is essential in order for the climactic moment of Act One
to be effective. This scene takes place on the road as
Christian and Faithful continue their journeys.

It is here

that the character of Faithful is developed and described
on a deeper level.

He tells Christian of his conversion

and of the people that he has encountered on the straight

and narrow path.

The dialogue allows both the audience and

Christian to have a glimpse into Faithful's unwavering

faith and character.

This is build-up for the following

scene where both Faithful and Christian's faith will be
tested to the maximum degree.
Act one, scene nine is the final scene of Act one.
The setting of this scene is at a place called Vanity Fair.

This place is filled with every vanity and pleasure that
the world has to offer.

The vendors in this scene are all

fake and living with facades to cover the actual pain that

is occurring inside of their hearts.

The people here all

have a feeling of emptiness, but they are too afraid to
change their ways.

The setting is an actual fair.

not the kind of fair that is warm and welcoming.

dark, sinister fair.

This is
It is a

It is here that Christian and

Faithful's faith is challenged in a very intense manner. In
the end, Faithful is martyred due to the passion he
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expresses for all to take the straight and narrow path.
Act one ends with Christian and Hopeful left alone on the
stage as Faithful is escorted off by a mob of people.

There is a blackout followed by a gunshot.
Act two, scene one opens exactly as act one closed.
Christian is standing in the same spot he ended Act one.

The audience is introduced to the new supporting character
named Hopeful. This character takes the over the supporting

place that Faithful previously held.
set in the Vanity Fair.

The scene is still

Hopeful is urging Christian to

leave these fairgrounds due to that fact that it is a

destructive place and a potentially dangerous place.

Hopeful provides the encouragement and that little ray of

hope to motivate Christian back onto the straight and
narrow path.

Act two, scene two takes place on the straight and

narrow road.

It is here that Christian and the audience

are introduced to Hopeful on a deeper level.

In this scene

she explains her conversion and her struggles to understand

and believe.
Christian.

This discussion provides encouragement to
In this scene another character is briefly

introduced named Atheist.

This character challenges
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Christian and Hopeful's beliefs, but in the end, the two of

them stand up for what they believe with unwavering faith.

Act two, scene three takes place at first on the
straight and narrow road and then later in a meadow leading

to the Giant of Despair's property.

The scene quickly

moves off of the road and onto what seems like a smoother

path, one with smooth grass to bring comfort to the

pilgrims' feet.

It does not take long for Christian and

Hopeful to realize that they can no longer see the straight

and narrow path and that it is too dark for them to find
their way back now.

They decide to take cover for the

night and work their way back to the path in the morning

when they can see.

Before Christian and Hopeful have a

chance to do this they are confronted by the Giant of

Despair and taken to his prison.

Act two, scene four takes place in the Giant of

Despair's prison cell.

The castle of the Giant of Despair

is entitled doubting castle.

The prison sits inside of the

Giant of Despair's castle. Hopeful and Christian are at

rock bottom in this scene, and Christian even contemplates
suicide.

Hopeful is able to bring enough encouragement to

Christian that the two of them turn their sorrow into

singing.

Their proclamation of faith makes them victorious
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in the end, escaping the depths of the Giant of Despair's
prison.

Act two, scene five takes place in three locations.
The first location is back on the straight and narrow path.

They have found a beautifully refreshing place where they
can no longer see the places that brought them pain and

turmoil. This scene marks the end of their pilgrimage.
They are able to see the Celestial City in the distance.
As the scene progresses Christian and Hopeful approach a

This river is the last step before they actually

river.

come to the Celestial City.

They must cross the river that

represents passing from this life into eternity.

And

finally, the third location is at the gate to the Celestial
City.

This is the very last part of the journey.

It is

here that Faithful is reunited to his friends and the
Gatekeeper escorts the pilgrims into Heaven.

Act two, scene six is very brief, and it takes place

in the Celestial City.
and color.

This is a place of beauty, light,

It will be the most brightly lit scene.

This

is the final scene, the end of the journey.

This synopsis provides a brief look at the completed
program.

It is within this synopsis that a reader can take

a deeper look into the script and have an understanding of
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what to expect in the production.

This provides a look

into the design established to reach the designated

populace of teens1and young adults.

Treatment

This process did not require a huge amount of data and
instruments.

The main tools involved in this process

include: John Bunyan's book Pilgrim's Progress , the
statistics and supporting material gathered on the chosen

teen issues, a computer to write the script, and a selected

group of people willing to read the play out loud so that
the lines could be heard.

These are all essential aspects

of a writing process.

All of the components put into the methodology of this
experiment aided in the actual development of results. The
formula described in the methodology was used in this
process and can now be used as a reference into the

development of an outreach program. It is through the
criteria of this methodology that the final conclusion of

the success of this project is assessed.
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CHAPTER FOUR
RESULTS AND DISCUSSIONS

Presentation of the Findings

The results of Theatre: A Mission can be seen in the

final product of the script In Progress, an outreach
program based off the classic literature piece by John
Bunyan entitled Pilgrim's Progress (Refer to Appendix A:

The Final Script).

It is within this document that the

outreach program developed for this project is fully seen.
Finding a place among other outreach programs and pioneers
is also placed within the pages of this script. Through

researching the already developed forms of outreach and

creating unique ideas, Theatre: A Mission is able to

fulfill the goal of reaching young adults and teens in
today's culture.

The

script In Progress is the primary

focus of this investigation and the primary source that
will assess whether or not the hypotheses of this project
were accomplished.

This script is the completion of all of

the investigatory aspects of this project.

It is within

the pages of this script that characters, themes, issues,
and overall affect of this project are evaluated.

61

The development of the script was the major focus and

concern of this project, equaling the majority of time

being spent on the development of this program.

It is

through this document, accompanied by the interactive
activities created, that the outreach will occur.

Through

the realistic characters developed, along with the
description of actions, it can be assessed whether or not

this project accomplished the goal of the development of a

well-rounded outreach program.

This document serves as the

proof that a theatrical outreach program based off of a

four hundred year old book can be developed.

It is

possible to transform characters from the original
adaptation of Pilgrim's Progress into characters that
represent issues straight from the streets of today's
society and culture. In Progress serves as the documented

proof of all of the investigatory work, including choosing
issues to discuss and characters to address those issues.

This document is the culmination of this investigation
providing the results to each and every hypothesis and

question.

Discussion of the Findings
Discussing the results and findings of this experiment

requires assessing the development of the hypothesis and
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questions addressed in the introduction chapter. The second
hypothesis will be the first one that is addressed in the
discussion of findings.

Through the findings of the

development of this outreach program developed in Theatre:

A Mission, including the script In Progress as the guiding
document to this question, the success of this hypothesis
is derived.

The hypothesis addresses the issue of whether

or not it is possible to transform an old classic piece of
literature into a powerful outreach program relevant for

young adults and teens today through the modernizing of

story, plot, characters, setting, and language. Due to the
fact that the script holds the answers to each of these
specific areas, it is imperative to evaluate each of them

individually.

This includes the evaluation of the script

through the individual areas of characters, stage design,
interactive experience, and promotional ideas.

To assess the depth of the characters, each character
went through the same thorough analysis. This is also done

to ensure that the focus and content of each character is
on track with the overall goal of the entire production as

a whole. Using the same format to analyze each character
creates continuity in the concluding assessment of the
characters, providing an in-depth look at each and every
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character no matter how big or small the part.

Each

analysis will start with a brief character biography and
will then be followed by the same set of questions.

The

first task after the biography was to provide ten words to

describe the character.

The next question answered for

each character was "What is the main goal/objective of this

character?"

The next question was "Does this character

relate well with the other characters in the play?"

The

third question answered was, "What makes this character

someone that the audience can relate to?

good quality or a bad quality.

This could be a

The final question in the

assessment was, "What is this character's main struggle
within the play?"

The analysis of each character using

this format provided a deep understanding of each
character. The following is the analysis done for each

character in the play.
Christian is the protagonist character in this

production.

Christian represents the life of these young

adults and teens, with all of the struggles and joys that

accompany life at this age. It is his journey that will be

followed throughout the entirety of the production.
Christian begins the play with a burden weighing heavy on

his back.

This burden represents sin.
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He has recently

begun to read the Bible and the words he has read have
spurred his curiosity and interest.

For the first time he

has found something that has provided hope and a solution
to this burden.

He represents honest, human struggle.

It

is crucial that he is a realistic character with whom the
audience connects.

It is through his story that the

audience will have a chance to see the consequences of
certain actions and the victories of triumphing over
situations.

His experiences range from the highest of

highs to the lowest of lows.

Christian is described as

popular, the kind of guy who has the most popular girl as a

girlfriend. Young adults can identify him as the kind of

guy that people aspire to be.

Underneath his pulled

together demeanor is an array of inner struggles.

He has

explored all options in an attempt to fill the ever growing
void in his life.

He has dealt with issues such as drugs,

sex, alcohol, and the pressure of extreme popularity.

Each

of these issues were targeted to be addressed in this show
and are accomplished through Christian's life-story. He has

found that his life is empty, no matter what the rest of
the world may say, and the burden on his back is becoming

unbearable. He is a character that faces issues that many
teens and young adults face.

Ultimately, his victory at
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the end of the program is an encouraging testament to the
audience.

Eleven words or phrases to describe Christian

would include the following: good heart, a seeker,
trustworthy, popular, caring, critical of himself, real,
inner struggle, filled with conviction, good friend.

His

main goal and objective of this play is to find truth, and
in the process, find relief from his burden of sin.

He is

guided to the straight and narrow path where he ultimately

finds that truth and that relief in Jesus.

He is the one

character in the show that encounters every single other
character. His likeability makes it extremely easy for him

to relate with other characters.

He easily befriends

people, including Goodwill, Evangelist, Faithful, and

Hopeful.

Christina and the Giant of Despair are two

characters that are very strong opposing forces in
Christian's life. Though Christian tries to relate to
Christina, he is unable to do so due to her stubborn,

selfish intentions.

The Giant of Despair leaves no room

for any character to have even the slightest chance of
finding a relation.

Though Christian is cautious with the

other characters, he is still real with them and is able to

relate with them. Though it is good that he relates to

characters, his lack of discernment poses as a problem
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within the relations. He finds both success and failure

throughout the journey, creating a realistic person for the
audience to identify with. He learns from his mistakes and

is able to go forward in his journey knowing that he can
still succeed, but it might be more difficult now. He is

simply a person trying to do what he considers to be the

right thing in life.

He experiences a wide range of

emotions throughout the show, again making him diverse.

Christian's main struggle in this play is adhering to what

he believes to be true when the rest of the world is
opposing that belief.

Being new to this journey, he has a

hard time standing up to the antagonistic characters.

He

also struggles with confusion as people attempt to veer him
off of the straight and narrow path.

Ultimately his

struggle is with himself and standing firm in his beliefs.
He struggles with fear due to past failures.

This inner

struggle only helps those characters seeking his

destruction.
John Bunyan is the author of the book Pilgrim's
Progress.

The character of John Bunyan within this program

represents and pays brief tribute to the author of this
classic novel Pilgrim's Progress.

During the prologue of

the show there is a brief cameo of John Bunyan.

67

The lines

spoken by John Bunyan are taken directly out of the book,

giving a short tribute to the book as the play begins.
This character has such a short appearance that there is no

real depth to him.

He is, however, very passionate about

what he is writing, creating an urgent passion in his

message and voice.

This urgency sets the stage for the

intensity that will be seen throughout the remainder of the

play.

He speaks with the conviction of this being his

calling in life. Ten words to describe John Bunyan would be

the following: passionate, bold, intense, visionary,
committed, brave, artistic, servant's heart, faithful,

eloquent.

His main goal is to take these words in his mind

and transpose them to words on paper.

He does not

encounter any other characters since his appearance is only

a brief cameo.

The audience will be able to identify with

him and his passion.

The fact that he is in prison may be

intriguing to the audience members.

Placing him in a

modern prison will also aid in audience relation. His main
struggle is his confinement in prison, but at the same

time, it has given him unhindered time to write.
Evangelist is the third character introduced in this

production. Evangelist represents strength, determination,

and living up to a calling.

Christian realizes early on
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that there is something different about Evangelist (Refer
to Appendix A: The Final Script). He cares about the well
being of others over his own safety.

This characteristic

is seen in the play when Evangelist helps Christian find
his way back onto the straight and narrow path after he

veered off of the path, putting himself in a dark and

dangerous situation (Refer to Appendix A: The Final
Script).

Evangelist is there to help him get back onto the

right path.

He is a born leader in life. He is obedient to

the callings put in his life.

Amongst all of these

wonderful qualities is a quirky and contagious sense of

humor.

The humor is a necessary anecdote at times, due to

the intensity throughout the majority of the play.

He has

an unwavering faith, believing in the truths of the Bible
without a shadow of a doubt.

His life revolves around

those beliefs, and he is determined to share his beliefs

with as many people as he can. Ten words to describe
Evangelist would include: loyal, strong, a leader, bold,

servant' s heart, caring, compassionate, honest, and

trustworthy.

His main objective in this play is to help

lead Christian onto the Straight and Narrow path,
eventually leading to the cross where Christian can be

relieved of his burden.

He serves as a guide to Christian.

69

It is Evangelist's job to plant the seed in Christian's

heart.

Christian is the only character that Evangelist

comes in contact with during the run of the show, and he

relates very well with him.

It is Evangelist's honesty and

caring nature that intrigues and surprises Christian.

He

is the first true friend that Christian finds. This is a
character who will serve as encouragement to teens and

young adults who have the same belief and are afraid to
stand up for those beliefs.

This is a characteristic that

the audience might identify with Evangelist.

His main

struggle in the play is to help Christian find the cross

and to be there to help him when he is led astray.

Christina is the next character to be analyzed.
Christina represents stubborn, heart-hearted, and selfish
living. She also represents insecurity and pain.

She is

described as the prettiest girl in town (Refer to Appendix
A: The Final Script). She lives for what pleases herself,

not caring about anybody else in the process.
are first and foremost on her mind.

Her needs

She wants to live each

day to the fullest with pleasure, but deep down she has a
void in her heart.

It is this void that leads her to seek

quick fixes in an attempt to fill the growing emptiness.

This struggle is seen between her and Christian at one
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point.

To mask the pain of him leaving she turns to drugs,

masking the true inner turmoil that is occurring inside
This deep inner

(Refer to Appendix A: The Final Script).

struggle causes her to have a tough exterior.

She uses her

popularity and status to get what she wants, and for the

first time in her life, it has backfired. Ten words to

describe here would be the following: selfish, hard
hearted, insecure, seductive, empty, stubborn, vain,
unhappy, unsettled, wears a facade.

Christina's main

objective and goal is to live in a way that is filled with
pleasure no matter the consequences.

She refuses to go on

the straight and narrow path with Christian because she
thinks she will not be able to live for herself, and she is

not willing to give that up.

The audience can relate to

her because many people try to find methods to fulfill the

unhappiness and discontent they feel inside.

that would be seen at any high school.

She is a girl

She is the one that

all the girls want to be because she has the popular

boyfriend and seems to have it all together, but deep down
inside she is hurting and insecure, and what the world sees

is actually a fagade.

Her true character is a hurting girl

who is too stubborn and proud to admit it.

main struggle is with herself.
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Christina's

Deep inside of her she is

not happy with herself, and is not content with life, yet

with all that said, she is not willing to find a change.
She struggles with the fact that she sees truth with what

Christian says, but is not willing to give up the lifestyle

that she has to see if there is any validity in what
Christian is offering.
Worldly Wise Woman is the next character introduced.

She is a representation of worldly wisdom and philosophies.
She overflows with arrogant self-confidence.

She is

beautiful and is very aware of that fact, using it as a

tool in getting satisfying results in life.

She uses her

words cautiously and wisely so that each one has a poignant

meaning.

She uses just enough truth to deceive people by

her twisted views.

Her overly confident persona is

enticing to the people she encounters.

She is a smooth

talker and a smooth walker, meaning that each movement is
just as smooth as each word.

Her street smarts have taught

her how to read people and find their weaknesses.

She is

the first person to convince Christian that he is on the

wrong path.

She seems very smart and uses what seems

logical to convince him, but not without first building him
up so high with flattery that he is hanging on her every
word.

Ten words to describe Worldly Wise Woman include:
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worldly, knowledgeable, enticing, intriguing, beautiful,
deceptive, sly, flattering, selfish, and convincing.

Her

main goal as she states is to get people off of the
straight and narrow path and onto what she calls an easier

path.

A path where a person can try to get rid of their

burden through whatever means they want.

She uses her

beauty, deception and flattery to relate to the characters.
She chooses her words wisely, which makes characters want

to listen to every word she says. There is a pressure to
listen to her due to here convincing arguments. This is

someone that could be seen anywhere in life. She only cares
for herself so there is no real struggle, but if one was

chosen, it would be to use the right approach to convince
Christian to get off of the Straight and Narrow path.

After some trials, Christian is introduced to a
character named Goodwill. She represents encouragement and

compassion.

She is full of hospitality and joy.

Her

personality is contagious, and she brings uplifting

encouragement to Christian after his first failure.

Her

character looks like a happy and upbeat coffee shop
barista.

She, much like Evangelist, is different from the

other people that Christian has encountered, and in fact he
admits to her that he is not used to the kind of trust that
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she has in people (Refer to Appendix A: The Final Script).
She is a guide as well, and whole-heartedly with no
reserves or doubts, believes that the Bible is true.

She

is the one to point Christian in the exact direction of the
cross.

Ten words to describe Goodwill would include: good

hearted, happy, excited, caring, servant's heart, honest,
bubbly, extroverted, hospitable, and fast paced. Her goal

is to be a breath of fresh air, provide encouragement for
characters, and give them that extra boost in the right
direction.

Her high spirits and bubbly personality make it

impossible not to like her.

She cares for others, and so

Christian finds it easy to relate to her. To the audience

she will represent that encouraging person in life.

Her

coffee barista attire makes it easy for the audience to

identify with her. She does not really have a struggle in
the play due to the fact that she is strong in who she is

and in what she believes. However she needs to encourage
Christian that he is not a failure and that we all make

mistakes.

Since one of Christian's struggles is with his

self-criticism, this actually does pose a little challenge

for Goodwill.

Goodwill is faced with finding a way to move

Christian past his self-criticism.
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Faithful is on the straight and narrow path as well
and ends up traveling with Christian. Just as his name
states, Faithful represents unwavering faith.

These two

characters serve as support and encouragement, and

ultimately they grow a deep friendship with each other.

Faithful's deeply rooted faith makes him someone who is

willing to die for what he believes to be true. He is a
character that is well liked, someone that is a great

friend. He is full of life and wants to live it to the
fullest in Jesus.

Faithful is a rock, someone that people

depend on and turn to in good times and in times of

trouble.

His faith is something that encourages people

around him.

Faithful has a great personality. His faith is

tested at the Vanity Fair when he is challenged to renounce

his faith or suffer the consequences (Refer to Appendix A:

The Final Script).

Faithful does not renounce his faith,

even in the most difficult of tests.

Ten words to describe

Faithful include the following: faithful, selfless, bold,
loyal, secure, dynamic, caring, forgiving, personable, and
focused.

His main goal and objective is to stand by his

beliefs faithfully no matter what others think.

This

unwavering faith is encouraging to Christian, making it

easy for Christian to relate to Faithful.
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However the

characters in Vanity Fair are convicted by his faith.

It

is stated later that he does have an effect on the vendors
(Refer to Appendix A: The Final Script). He is that friend
who will be there no matter what.

Faithful is the kind of

friend that is truly a good influence.

The audience can

either relate to him by being encouraged to have faith like
him or to be a friend like him. Faithful's main struggle in
the play is seen at the Vanity Fair.

He stands up for what

he believes, even in a hostile environment.

He has to

struggle to find words that promote love towards all as

opposed to condemning the people about to hurt him.

This

is a very difficult struggle, which he is successful in
even though he is killed in the end.

The vendors at Vanity Fair each represent struggles

that young adults face while trying to become popular or
just trying to find their identity during this confusing
phase of life.

The struggles include:

eating disorders,

alcohol, drugs, sex, materialistic things, and outward
beauty over inward beauty.

Each of these characters

ultimately feels empty inside and live with a fagade to

mask that emptiness.

The fagade is represented by

elaborate eye make-up creating a mask illusion.

Unfortunately many teenagers and young adults struggle with
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the issues listed above all of the time, and the media does
not help them out at all with this struggle.

These

characters are all ultimately insecure even though they
wear the fagade of being secure.

Even though they feel

empty, they are afraid of people who stand up to them,

which is why they take extreme action to shut up the words
that convict them. Ten words to describe these vendors

include: empty, selfish, conceited, insecure, facades,
materialistic, indulgent, vain, arrogant, and lost.

The

main goal and objective of the vendors in Vanity Fair is to
live for themselves and only themselves. Their goal in this
scene is to veer people off of the road and then to shut

Faithful up.

Unfortunately they are all characters that

can be related to.

Each vendor represents some aspect of

vanity or peer-pressure that young adults face. Many
students have been in a situation where they have been
pressured to fall into one of the above categories.

This

makes the vendors relatable or at least very identifiable.
The main struggle with these characters is their own inner
turmoil and then later how to shut Faithful up because he

is tugging at the heartstrings of that inner struggle.
Hopeful is a friend who comes into Christian's life at
the moment Faithful is taken.

Hopeful is the
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representation of hope.

Her entrance into the story is

symbolic of how when faith seems lost, hope is there to

encourage us back.

She is a sweet and loving person.

She

has experienced much tribulation in her own life, which has
made her the caring and compassionate person that she is,

which helps lead her to take the journey on the straight
and narrow path.

She is strong, and like Faithful, she has

a deeply rooted faith.

She is an encourager and guide.

She too has struggles, but through faith and encouragement
she is able to get through the struggles.

Her full-of-life

spirit and never-ending faith are crucial elements in

encouraging Christian through incredibly difficult

circumstance.

people.

She is full of compassion and love for all

Ten words to describe Hopeful include: hopeful,

full of life, happy, peaceful, optimistic, caring,
selfless, sweet, strong, and faithful.

Her main goal is to

stay on the straight and narrow path and make it to the

Celestial City.

She is a character that relates very well

to everyone she meets.

Hopeful brings hope to people with

her sweet, optimistic spirit, and it is that part of her

that makes people want to get to know her.

She has the

most contact with Christian, and though the beginning of
their friendship starts off rough, it is her honest care
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for him that gains his trust in her.

People in the

audience will relate to her by either identifying her as a
friend they have or by seeing qualities they would like to

have that she has. Her inner peace and optimism are
qualities that are contagious to watch. She is a character

that fails but picks right back up and continues strong.
Her main struggle in this play is to not give into pressure
from others, such as the Vanity Fair Vendors and Christian.

She knows what is right but has moments of giving into
pressure, which is something that every person faces.1

Atheist is the first character that Hopeful and
Christian come into contact with. Atheist bases her life

around logic and scientific evidence.

belief that there is no God.
proud.

Atheist represents

She is overly confident and

Ten words to describe Atheist include: arrogant,

hard-hearted, thinks scientifically, knowledgeable,
condescending, to the point, stuffy, convincing, educated,

and stubborn.

Atheist's main goal/objective in the play is

to prove that God does not exist and that to think He does
is foolish.

Through scientific explanations, she tries to

reason with Christian and Hopeful that God and the

Celestial City are not real.

She does not necessarily

relate well with Christian and Hopeful. In fact, they try
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to counter her attack with proof they have from the Bible

that God does exist.

She is ultimately unsuccessful with

Her hard demeanor is one that is not welcoming for

them.

other people, causing her to be the kind of person that

makes it hard to get to know.

Since the play is written

for young audiences who are either starting college soon or
are just starting college, this character could be a
professor in their life.

Many students go to college with

one belief, and then, through the arguments of a professor,
they begin to waver in what they actually believe. It is

within that fact that the relevance of this character

stands.

She does not necessarily have a struggle

throughout the duration of the show.

He lack of care for

the other characters is what creates this lack of struggle.
She does, however, seek to disprove the belief systems of
Christian and Hopeful.

That aspect would be the only

aspect of this character that has the potential to pose as

a struggle.
The Giant of Despair is one of the most crucial

antagonistic characters.

He represents the feeling of

despair, depression, and suicide.

These are feelings that

are often felt, not just in the lives of teenagers, but in

the lives of people of all ages.
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This character is strong

and uses all sorts of deception to bring his victims to
despair.

He also represents a common outcome of despair:

suicide.

This outcome is why this character holds so much

importance.

There are too many people out in the world,

teenagers and even younger children included, who feel so

hopeless that suicide seems like the best answer.

This

character lies and makes people think that there is no way

out.

He is cunning and strong and seems impossible to

overcome, which is part of the deception.

Ten words to

describe the Giant of Despair include: hard, cold, mean,

intimidating, a bully, violent, degrading, rough, and

depressed.

His main goal/objective in the play is to tear

people down until they reach the point of thinking there is
no way out except through suicide.

He does not relate well

with the other characters because he is there to tear

people down, not to build relationships. Unfortunately,
audience members will relate to him as being an inner
struggle inside of them.

He represents suicide,

depression, and feeling like a failure, which many people
feel at one time or another.

He does not have a struggle

in the play since he simply wants to tear people down.

The gatekeeper is just a captivating, joyous person.

This is the gatekeeper to Heaven.
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She is loving and sweet.

She is a humble servant who always does her job with a
joyful heart.

She is peaceful.

Ten of words to describe

the gatekeeper include the following: a servant's heart,
happy, joyful, encouraging, warm, a little quirky,
dedicated, welcoming, and energetic.

Her main goal is to

do her job with a joyful spirit. She relates very well with
Hopeful and Christian, trying to be a calming presence to

ease any nerves that they are feeling.
simply see her as a nice person.

The audience will

She is someone that

people would want to be around. She does not have a
struggle; she is simply there to do her job.
The last character only has one line but it is one of the

most important lines. The entire story is ultimately based
around this character and that is Jesus.

He is love, He is

goodness, He is compassion, He is forgiveness, He is peace,
He is joy, and He is there at the end of the play to

encourage and compliment the faithful pilgrims on a job

well done.

Here are ten words to describe Jesus: Prince of

Peace, compassionate, forgiving, selfless, love, Son of
God, Emanuel (God with us), almighty, and Redeemer.

His

main goal/ objective in this play is to welcome Christian
and Hopeful to Heaven and encourage them on a job well

done.

He relates very well with the characters He comes in
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contact with. In fact, they are so overjoyed to see Him

that they are filled with tears of joy.

Hopefully the

audience will have had a chance to get to know Jesus

throughout the play through the talk of Him by other

characters, and through that process they will want to get
to know Him more.

His struggle is simply the desire that

people find the truth in Him.
The desired result of this thesis was to create a play

with diverse characters, concluding in a presentation that
would engage audience members of all backgrounds to the

message of the play. Within the creation of these

characters the issues chosen had to be addressed as well,
all the while remaining true to the style and characters of

the book Pilgrim's Progress.

The development of these

diverse characters was an essential process in the overall
success of this outreach program.

These characters will be

the driving force of communication throughout the
performance aspect of this program.

The stories,

characteristics, struggles and triumphs of each of these
characters in the script In Progress collaboratively serve

to develop a bond with the audience.

This bond will allow

a safe atmosphere for the program to accomplish the goal of
reaching out and touching the lives of the audience
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members. These realistic characters will serve as the

driving force behind this outreach program.

The overall concept of the program, including the

addition of an interactive section and the design of the
stage, are incredibly important to the overall affect of

this program.

The characters must be accompanied by a

design that will intrigue and keep the interest of this
young audience.

A play must have continuity amongst all
This means that each aspect,

aspects of the proposed idea.

including script, characters, stage design and theme, must
relate to and aid in the advancement of the overall goal of

the program.

If one area is off, then the entire program

has the potential to be less effective then the desired

goal.
The overall descriptive word for this program can be

summed up in the word "edgy".

The shows that attract youth

in today's culture are the ones that consist of a certain
amount of edginess.

This program aims to reach that goal,

and therefore the content, along with the design, take on
the nature of what attracts teens and young adults.

All

aspects of design include this nature including: hair,

make-up, set design, costume design, and music design.

Along with this edgy nature, the design is trendy.
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The

hair, make-up, and costume design all incorporate the looks

that are seen when walking onto any high school or college

campus in this day and age.

The difference is that the

only characters wearing any color include the Christian,

Evangelist, John Bunyan, Faithful, Goodwill, Hopeful, and
the Gatekeeper.

Every antagonistic character will be in

shades of black, brown, and grey.

The Vanity Fair scene

will look like the pages of a Vogue magazine just come to
life.

The hair will be extreme and unique along with make

up that almost serves as a mask on the faces of the

characters, creating the idea of people living with a
fagade.

The set design will be urban in nature.

The walls

will be painted black and will be tagged providing some

color amongst the black walls.

The sayings that will be

tagged on the walls will include the places that Christian
encounters along with road signs that are seen on the roads

today.

This places the audience on the streets of today,

creating an atmosphere that is easily identifiable and

relatable to the audience.

The music concept is to use

music to aid in the storytelling process of this program.
Music has a way of enhancing the story being told,

providing that added bit of emotion that is needed to

really convey the point that is trying to be made.
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Music

is used in many forms of media such as movies, television

shows, and radio shows.

It is always used because music is

an added bonus in any form of media.

This program will not

forget that aspect and will use this tool to drive this
story deeper into the hearts of the audience, connecting
them on as many levels as possible.

The concept of the interactive portion of this program

is a very personal experience, connecting the play to each

individual audience member that chooses to take part in the
activity.

Throughout the course of Act One, a cross is

stationary on the stage.

This cross has words written in

red, representing the blood that was shed on the cross for
those words.

Words such as murder, lust, addiction, drugs,

jealousy, and greed are written on this cross.

It is here

that Christian is finally released of the burden that

weighs so heavily on his back.

Once the lights go down at

the end of Act One, the cross will be taken off of the
stage and placed in a private section of the lobby.

It is

here that the audience members will have a chance to add to
the words written on that cross.
go of issues, problems, and guilt.

This is a time of letting

Though this is a

symbolic act, it is one that can provide relief for those
who participate.

Cast members and support team members
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will also be present in the lobby at the close of the

production, offering support and counsel to anyone who
desires to talk.

This creates an atmosphere that is

promoting growth and change in those who are seeking growth

and change.

The proposal to companies (Refer to Appendix C:

Company Proposal) concludes the developmental process of
this program creating an outreach experience that is now

ready to take on the target audience of teens and young

adults.

This proposal is the final piece of the puzzle on

the hypotheses being addressed.

The proposal will

summarize the experience and provide before and after

questions for youth advisors of different associations to
address in preparation for this theatrical outreach

experience.

The questions meant for the after portion of

the program will give the youth advisors the chance to

engage in a dialogue with their teens and young adults
about what they just■experienced.

This will provide a

chance for everyone involved to dig deeper into the

experience and allowing for true life-changes to occur.
All of the combined areas of characters and design
accomplished a well-rounded outreach program.

Through the

transformation to modern language and captivatingly
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realistic settings these characters are able to convey the
life-changing message aching to be told through this
program.

The issues addressed were each incorporated into

the script, providing an innovative and entertaining format
to addressing them.

It accomplished the hypothesis of the

possibility of transforming this classic piece of
literature into a powerful outreach program.

It is now a

program deeply developed, through research, reading and

many edits, that is ready to take its place among the
standing outreach programs of today.

The research and

development of this process made it possible for the first

hypothesis to be accomplished as well.

The desired outcome

of the first hypothesis was the development of a well-

rounded outreach program that would be ready to take its
place amongst already developed outreach programs,

fulfilling the unique goal of reaching a hurting culture of
young adults and teens. The script is the culminating point

of this project, incorporating every aspect of research and
development into that one manuscript.

It is through the

development of the overall production concept and the

development of deep characters and motivating lines and

action within the script In Progress, that make Theatre: A

Mission a program that can now move to find its place
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amongst other outreach programs. The overall final

development of the script, design, and interactive portion
of the program created the desired outreach program.

Each

individual aspect described above, collectively addresses
the issues and problems of teens and young adults, and
creating an avenue for a life-changing experience for teens

and young adults.
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CHAPTER FIVE
SUMMARY, CONCLUSION, AND RECOMMENDATIONS

In summation of this experiment, Theatre: A Mission,
the relevance and the development of a theatrical outreach

program was produced.

To properly execute this process

there were certain procedural elements that needed to be
set.

Before any physical steps are taken, there must

clearly be a reason established in order to determine the
direction the project will take.

For this particular

project, it started with the appreciation of a classic
piece of literature and realizing the depth and impact this

story could have if modernized into an outreach production.
The trials and tribulations of the protagonist Christian
are still seen in the society and culture of today.

The

objective established for this project was to develop an
outreach program based off of the book Pilgrim's Progress ,

by John Bunyan and to approach the development through
targeting it to an audience of teens and young adults.

These were the initial steps in this process. In the
attempt to create a well-rounded theatrical outreach
program, it is essential to study and research preceding

outreach programs.

This is done to gain knowledge on
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successful programs and establish where a new program might

find its place amongst existing programs. In the
developmental phase, it is important to understand and

learn about these successful programs to try to establish
what makes a program successful and to learn from the
success of similar programs. The desired hypothesis is that

Theatre: A Mission, can take its place amongst these other
outreach programs, fulfilling its unique goal of creating a

well-rounded program aimed at reaching out to a hurting
culture of young adults and teens.

Once these steps were taken, the methodology of this

project began.

During the reading process, note taking was

essential to begin a blueprint for the actual scripted
manuscript.

Once the reading and note taking was complete,

there was automatically a given idea of what aspects of the

book would make it into the program and what aspects could
be eliminated for the purposes of this particular program.

Once notes and eliminating of chapters was established, the
choice of characters was the next step.

It was important

to have a clear understanding of what issues would be
addressed, narrowing down the choices of which characters

would be presented in the script.

Once all of these pre

requisites were accomplished, the writing begins at a full
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force.

It is important to realize that writing a play
This is a long, drawn-

takes determination and patience.

out process that cannot be rushed.

The script alone takes

months to write and develop properly.

The writing process

does not end once the script has been compiled. In fact, a
new crucial phase is beginning.

The editing process is

perhaps one of the most crucial developmental steps when

writing a script.

It is here that a playwright must be

open and willing to eliminate unneeded areas of the script.

Hearing other people read the script out loud is a helpful
tool during editing.

The true problems begin to unfold

during this process, allowing much needed changes to take
place, and in the end, creating a more solid script.
was the methodology chosen for this project.

This

Through this

process, the hypothesis above was accomplished.

Theatre: A

Mission is a young and fresh approach to outreach, and
through this developmental experiment, is now ready to
attempt to take its place amongst other outreach programs.

This was not fully assessed until the end of the
methodology process was accomplished and the second

hypothesis was assessed as well: to be transformed from an

old classic piece of literature into a powerful outreach
program relevant for young adults and teens today through
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the modernizing of story, plot, characters, setting and

language.

To determine the results of the second

hypothesis it was crucial to hear the play read out loud by

others.

This is perhaps one of the most important steps in

the developmental phase.

It is in this process that the

true flow of the language and the depth of the characters
are determined.

There were many changes that occurred once

this process took place.

Lengthy scenes and wordy lines

uncovered that there were some detrimental issues that
needed to be revised.

This length took depth and reality

away from the characters, creating a play that would not
hold the interest of the audience.

Though there had been

numerous edits before this step, they were not enough to

see the hidden problems.

Once this final editing phase was

complete, the characters became more realistic along with a

modern language to move the story along in a realistic
nature.

The script went through the refinement stages and

was finally complete.

Through evaluation and refinement, the script In
Progress accomplished the objective of becoming a well-

rounded outreach script with the intent of reaching teens

and young adults in today's culture.

The characters,

through much refinement, represent issues and people that
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young adults and teens encounter during the course of life.
The descriptive names given to each character by John
Bunyan served to aid in the outreach goal of this program
developed in this thesis Theatre: A Mission. This unique
approach that he used creates a clear picture of each

struggle and each triumph.

Though this is not an approach

that would work for every single outreach program, it does
in fact work for this one, creating a blunt piece that has

remained true to the original intent of the author.
The deep development throughout this experiment has

allowed for intense evaluation and refinement, preparing
Theatre: A Mission transform from thesis to outreach
program attempting to take its place among theatre
outreach.

The goal was to create a script with the

potential of having a life-changing effect on the audience,

and through the modernization of John Bunyan's classic

Pilgrim's Progress, the script is complete.
There is great significance in outreach of any form.

The statistics given in the introduction of this thesis

prove that there are many teens and young adults going
through this confusing chapter in life and struggling to

fight their way through.

There is pain in the lives of

these individuals, and as time goes on, the pain becomes
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more intense and more unbearable.

It is time to attempt to

reach this audience through an outlet they appreciate,

through entertainment.

Theatre: A Mission, through the

script In Progress, is one program attempting to provide
hope to this generation of hurting teens and young adults.
It is highly recommended that people find a way to

reach out to any audience in any way.

Finding an outreach

that is inspiring to the individual developing it is the
first recommendation in the developing process. Knowing who
your target audience is from the beginning is imperative no
matter what the outreach project.

Though the research and

preparing of any project seems like a tedious task, it is
crucially beneficial in the end.

The exploration of

further entertainment outreach projects is highly
recommended, due to the fact that entertainment plays such
a vital role in this culture.

The most important piece of

recommendation that can be given is anything is possible,

and if there is a will, there will most certainly be a way.
This thesis, Theatre: A Mission, is one simple attempt at

reaching out to one target audience, the hurting youth of
today.
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APPENDIX A

THE FINAL SCRIPT

.

A
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In Progress
By: Angela Sanicola
Adapted from: John Bunyan's Pilgrim's Progress
Characters
JOHN BUNYAN- The Author of pilgrim's progress.

CHRISTIAN- Protagonist.
He is on a journey to get rid of
the burden of sin on his back, to find purpose, and that
purpose is found in Christ.
CHRISTINA- She is Christian's girlfriend.
She is trying to
hold him back by trying to keep him in the lifestyle of sin
that they are in together.
EVANGELIST- He is joyful with a full of life personality.
He is the first person to try to help Christian.
There
should be a difference between him and Christian.
Christian is weighted down and Evangelist is Free.

WORLY WISE WOMAN- The first person to try to get Christian
off of the Straight and Narrow Path.
She is seductive and
beautiful.
She seems wise in everything she says and is
very convincing.
HOPEFUL- She is young and always is there to show the
light.
She too is on the journey and has come from a past
of sin but now reveals the hope that is in Christ.

FAITHFUL- He is a strong person who is not going to waver
in his faith no matter what the cost.
GOODWILL- She is very hospitable. She Helps in pointing
Christian in the direction of the cross.

VANITY FAIR VENDORS- Each person represents a temptation of
self and vanity from the world.
Atheist- She is a professor who calls all believers in
Christ fools.

Jesus
Gatekeeper of Heaven
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ACT 1 SCENE 1

Time
Modern Day 2008.

At Rise
The stage is set in an with an urban feel.
Graffiti on the
walls, each tag represents a place that will be seen in the
play. Act one rises with John Bunyan on stage.
He is in
prison passionately writing the book Pilgrim's Progress.

JOHN BUNYAN
As I was walking through the wilderness of this world, I
came to a place where there was a cave.
I laid down in
that place to sleep and as I slept I had a dream in which I
saw a man dressed in rags standing in a certain place and
facing away from his house. (At this point the spot on
Christian comes up and he does what JOHN BUNYAN narrates.)
He had a book in his hand and a great burden.
As I looked
I saw him open the book and read out of it, and as he read
he wept and trembled.
He broke out with a sorrowful cry
saying
EVANGELIST Enters
CHRISTIAN

WHAT SHALL I DO?

EVANGELIST
Hey there!
(CHRISTIAN is startled)
to scare you.

Oh sorry, didn't' mean

CHRISTIAN
It's alright; I just thought I was alone.
have you been there?

(PAUSE)

How long

EVANGELIST

Well...
CHRISTIAN
Don't worry I get it you heard everything.
Just my luck, I
don't only feel crazy, now I look crazy to a complete
stranger.
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EVANGELIST
Better that I'm a complete stranger right!
(Laughing)
Hey, don't worry, we all have struggles.
You're not the
only one.

CHRISTIAN
It sure feels that way right now.
Everybody in my life is
completely content living life carrying this burden with
them.
In fact, I don't even think they realize their
living that way. ...I just feel like there must be a better
way, you know, a more free way of 'living.
I don't know
maybe I just sound crazy.
EVANGELIST
If you ask me, they're the ones that sound crazy, not you.

CHRISTIAN
What do you mean?

EVANGELIST
Well, anyone content living with something that heavy on
them would have to be crazy, right.

CHRISTIAN
That's what I thought, but I'm beginning to wonder if this
is just the way it's supposed to be.
EVANGELIST
It's not, believe me, been there, done that.
back. What are you reading?

Never going

CHRISTIAN
Just an old Bible I found.

EVANGELIST
You're on the right track then.
That book holds the
answers you are looking for.
CHRISTIAN
I thought so, but I'm having a hard time understanding it
and...
EVANGELIST
That's ok.

You'll get it
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How do you know,
personally?

CHRISTIAN
(sarcastically) do you know the author

EVANGELIST
Well... Actually, I do!

Huh.

CHRISTIAN
You've got to be kidding me.

EVANGELIST
No, I'm serious, but let's not worry about that right now.
What you need is a hand getting that thing off.

CHRISTIAN
(He had forgotten for a moment and was not reminded) Oh,
yeah... well, I think I've pretty much given up on that
thought. Maybe my friends are right.
I should just accept
it and live life.
There are some things you just have to accept.
EVANGELIST
And there are some things that you don't have to accept.
can help you... that is if you want me to help you.

CHRISTIAN
(In a somewhat sarcastic tone) Let's hear it Dr. Phil.
What's this brilliant idea you have for helping me?
EVANGELIST
(Laughs) Well, you might think it sounds crazy, but if you
listen it will change your life.

CHRISTIAN
I'm listening.
EVANGELIST
Well you see that narrow road...and that gateway ahead.

CHRISTIAN

All I see is a light.
EVANGELIST
Good.
That's exactly what you should see.
That light is
where the gate is and eventually the place where you can
finally get rid of that thing and then eventually it leads

100

I

to the celestial city
CHRISTIAN
You really are crazy! Nobody takes that road.
it's called the straight and narrow road.

That's why

EVANGELIST
Believe me it's the only road worth taking; and it's final
destination is at the Celestial City.
A place of paradise
called Heaven.
But there are many people who will try to
tell you that you would have to be insane for taking it.
They'll try to get you to veer from it, and make you think
that it's not the right road. They're liars.
CHRISTIAN
There's something different about you...I can't explain it...
it's worth a try.
You know, you're actually the first one
to try to help me.
EVANGELIST
(smiles)
Keep at that book.
It will start to make sense
before you know it and soon you will find it speaking to
you. Just keep at it.
There is purpose in life.
I know
you want to find it and you will.
Just keep at it.
EVANGELIST starts to exit.

CHRISTIAN
Hey...thanks.
EVANGELIST smiles and exits.
CHRISTIAN exits the other
direction

ACT 1 SCENE 2

CHRISTINA
There you are, I was wondering when you would come over.
You said you would be here like an hour ago... Hello earth to
Chris tian...Are you even listening to me.
CHRISTIAN
(Excited)
Christina, I just had the greatest day.
I went
to be alone and think and read this book I found and....
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CHRISTINA
Think about what?
(Grabbing the Bible)
God, Christian,
you have been acting so different ever since you started
reading this thing.
I feel like I don't even know you
anymore.

CHRISTIAN
Christina, haven't you ever wondered if there is more to
life then living for ourselves, doing whatever, yet never
being satisfied, and all the while this burden getting
heavier and heavier?
CHRISTINA
What are you talking about? I like it that way.
not believing herself, but trying to).

(clearly

CHRISTIAN
I don't think you do.
I think you want more.
You want to
get rid of this burden as much as I do. (pause) You know I
love you, and that's why I want to show you what I've been
learning... There's so much more to life then the way we've
been living.
There's a life with purpose...There' s
CHRISTINA
I'm not purpose enough for you.

CHRISTIAN
I don't want this burden anymore.
I want...
CHRISTINA
What re you talking about? See this is what I was saying.
This book has ruined you.
She throws the Bible
almost cradling it.

down and Christian runs to pick it up

You used to only care about what felt good and what you
wanted.

CHRISTIAN
That's just it, it only felt good for a moment.
the moment was gone, I felt empty.

Then when

CHRISTINA
I don't know how much more of this new you I can take.
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She reaches for drugs.

CHRISTIAN Runs to take them away

CHRISTIAN
(gently)
Christina! Christina, please.
You don't' need
this anymore.
This is no way to live.
It won't last.
The
happiness will fade and then you'll be looking for another
fix.
That's how we've lived.
Look I got a Bible for you
too. (she doesn't take it so he puts Bible on the table)
Come with me... let's find the one who can take this burden
we have away. We'll do it together.
Haven't you ever
dreamed of that before.
She is listening, in her heart she
wants it, but refuses to give in.

(Harshly) NO!
I
when I'm old and
for me and no one
young and want to

CHRISTINA
want to live for me and only me.
Maybe
lived my life, but for now I want to live
else, (pushes Bible off of the table) I'm
live to the fullest.

CHRISTIAN
It's not living to the fullest.
It's not living at all.

CHRISTINA
Say what you want.
I'm not going to change, no matter how
hard you try.
So it's your choice (Seductively) either me
(taking the Bible out of his hand) or this.

He gently takes the Bible out of
her hand and begins to pack.
CHRISTINA
You'll regret it.
Just you wait.
You'll come crawling
back to me, and then just see if I'm still here waiting for
you.
Just see.
CHRISTIAN
I hope you change your mind.
If you do, you'll find me on
the straight and narrow path heading towards that light and
then ultimately to the celestial city.
As CHRISITIAN leave he places the Bible back on the table.
CHRISTINA is hysterical.
She tries to fix it by going back
to the drugs.
She sees it and is contemplating what to do.
Lights out.
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ACT 1 SCENE 3
AT RISE
Christian is on his Journey.
He has just left the City of
Destruction.
He is on stage alone and turns around to look
back at the city. As he is turned around facing his home,
Worldly Wise Woman Enters and she is now staring at him.

W.W.W
Well, Well, Well.
I can't believe my eyes.
about the big man Christian are true.

The rumors

CHRISTIAN
Um... do I know you?

W.W.W
You may not know me, but I have sure heard a lot about you.
CHRISTIAN
(Prideful) Yeah, like what?
WWW Moving closer with each
comment

W.W.W
Well, let's see.
The most popular guy around, has
everything the world could offer, good looks, the prettiest
girl, every pleasure you could think of, all the friends in
the world, in fact everybody wishes they could be him. Am
I right?

Uhh...sure...I guess so.

CHRISTIAN
I mean yeah, that's right.

W.W.W
Yet, you were willing to give it all up for some little
quest.

CHRISTIAN
(disheartened) yeah.
W.W.W
In fact, the only reason I knew it was you was because I
heard that you were walking around with a burdened look on
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your face.

And honey, that is 100% true.

CHRISTIAN
Really that bad huh?
W.W.W Nods
Well, that's why I'm taking this little quest as you call
it.
I don't want this burdened face anymore..Actually I
just don't want this burden anymore. I was told that past
that gate I will find a place to get rid of this stupid
thing.

W.W.W
Tell me, when was it that you noticed that "Stupid thing"
as you call it.
CHRISTIAN
Well...I guess it was when I started reading this book.
It
kind of showed me that how I was living was not the best
way.
Well...I guess I knew it all along...but it made that
more clear... (Getting more excited as he talks) it just
seemed to offer true hope. And then I met this guy who was
the first person to try to help me and....

Wait just one minute!
talking about?

W.W.W
Who's this helpful, person you're

CHRISTIAN
Well...Um...actually funny thing is I never got his name.
But he told me to take this road and go through that gate.
There was just something about him that seemed so honest.
Which is a lot different then what I'm used too.

W.W.W
(To herself) Evangelist.

CHRISTIAN
What did you say?

W.W.W
Oh nothing.
(seductively) Now Christian, believe me when I
tell you that you do not want to listen to him.
He's what
I like to call a "Jesus Freak".
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CHRISTIAN
Is that a bad thing?
W.W.W

Very bad thing.
CHRISTIAN is more and more
hypnotized with every word she
speaks.
She knows this and is
relishing in the power that she is
holding over him right now.

Now, I am known to be the wisest of all when it comes to
the world and how it works.
CHRISTIAN

I could see that.
W.W.W
And I can see you are a smart man, just a little confused.
Am I right? Don't answer that I know I'm right.
That's
why they call me Worldly Wise Woman.
(noticing that he is
falling for her) Are you following what I am saying?

CHRISTIAN
Every word.
W.W.W
Now being the smart man that you are, I am confused that
you would buy into what this Evangelist guy is telling you.
Oh, by the way that's his name, Evangelist.

Kind of a weird name.

CHRISIAN
He must hate his parents for that.

W.W.W
Well, he actually kind of grew into that name because he
has set his life to service for this Jesus guy.
CHRISTIAN
Did you kind of grow into your name as well "Worldly Wise
Woman".
W.W.W
Yes, as a matter of fact I did.
But back to me helping
you.
You do want me to help you don't you.
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CHRISTIAN
DEFINITELY
W.W.W
That's what I thought.
I new I would like you from the
moment I heard about you.

CHRISTIAN
Really?
W.W.W
Really!
I have a path for you to take that is much easier.
It is one that many people travel.
It's just off this path
a little bit, and as you can see you're already a little
off the path anyways so your heading in the right
direction.

CHRISTIAN just now notices that as
they were talking he was getting
further and further off the path.

CHRISTIAN
I didn't even realize that we weren't on it anymore.
W.W.W
Lets get one thing straight, I was never on it.
You came
over here to me.
I stay as far away from that path as
possible.
That road is filled with fighting, for what you
believe in, and being selfless, and blah, blah, blah, blah,
blah.
This road I'm going to show you is all about you
baby, your needs and getting all you can out of this thing
we call life.
CHRISTIAN
But, can it take me to a place to get rid of this?
W.W.W
Let me guess, that Evangelist told you that this was the
only way to go.
Now logically does that make any sense.
I
mean this is a big world, how could there be only one way
to get rid of that thing.

CHRISTIAN
But, it's a little more than that.
going to a beautiful place called...
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It's eventually about

w.w.w
Heaven right? Or as some people call it the Celestial City.
CHRISTIAN is a little dumbfounded

I told you I was wise.
Do you think that I honestly don't
know about that? Listen, sweet thing, there is never only
one-way to a place and one solution to a problem.
That's a
little narrow-minded don't you think. We are much past
that way of thinking in the world.
Basically whatever
works for you is great, and what works for you may be
different for me, and what works for me may be different
for the next guy.
The point is that you make your own
path.
Now honestly doesn't that make a whole lot more
sense, then this one-way nonsense?
CHRISTIAN
Well...It sounds like it makes sense...but it doesn't quite
match up with what I've been reading.

W.W.W
If you want my advice, get rid of that thing, it's only
filled with a bunch of rules and regulations, and what are
rules made for (Waiting for his response)
CHRISTIAN

(Questioning) Breaking?

w.w.w
That's it.
You know I like you more and more as I get to
know you.
Can I see this for a minute?
CHRISTIAN reluctantly hands her
the bible and then W.W.W throws it
back on the straight and narrow
path.
CHRISTIAN goes after it and
she pulls him back.
Leave it, Christian.

Break the rules a little.

CHRISTIAN
I don't know anymore, I think I better stay on that path.
W.W.W
Your choice, babe!
You can take my easy way or go on your
difficult path.
The choice is yours.
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CHRISTIAN
I don't know... I mean both of you make sense.
He is contemplating what to do.
Then goes to her.

w.w.w
Wise choice.
Don't get me wrong.
It's not that Evangelist
was lying to you.
That way will get you there, but he is
just narrow minded in his thinking.
This is just another
way to your goal. Now here's what you do, your going to
do.
Follow this path...

CHRISTIAN
That hill kind of seems hard to climb, are you sure this
way is easier?
W.W.W
Much, besides you're a strong, handsome man, you can do it.
So follow that path and then you'll come to a city with
lots of different solutions to getting that thing off your
back.

CHRISTIAN
What kind of solutions?

W.W.W
Oh, you know, meditation, medications, mind therapy, all
sorts of religions, parties, drinks. Whatever you want.
It's your choice

CHRISTIAN
That sounds a lot like where I came from.
help me?

How will that

W.W.W
Well, if it doesn't get rid of it, there will be something
that makes you not notice it anymore.

CHRSITIAN
O.K... it sounds appealing.
W.W.W
Oh it is.
You'll get everything you want.
your girl will even met you there.
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Who knows maybe

CHRISTIAN
Oh, Christina, I forgot about her...Do you really think she'd
meet me?

It's possible.
you.

Thanks a lot.
repay you?

W.W.W
It would be a compromise for the two of

CHRISTIAN
It all makes sense now.

How can I ever

W.W.W
No worries.
It is my good pleasure to get people off that
road and onto this one.
See you soon Christian.

At that CHRISTIAN exits.
She
watches him exit and then smiles a
devious smile as she exits as
well.

ACT 1 SCENE 4
AT RISE
Lights come back up on Christian struggling to find his
way.
He can see that he is on a cliff.
There is lighting,
and loose gravel.
He thinks he is going to die.
This is s
sort of chase scene as we watch him trying to get through a
live.
He is running all over the place trying to make
sense of where to go and what to does. As he is on this
path we see Evangelist always a step behind him looking for
him.
CHRISTIAN
What was I thinking? There was nothing wrong with the way I
was going.
I can't believe I listened to her.
Just
because she was pretty, ok really pretty, and what she said
seemed to make more sense.
I don't know what to do.
(Yelling) Can anybody hear me? Is anybody there? Please
help me!

EVANGELIST
Christian!

CHRISTIAN
Evangelist, is that you?
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Yes, it's me.
me?

EVANGELIST
Can you follow my voice, and make it back to

CHRISTIAN
Yeah, just keep talking so that your voice can lead me.
EVANGELIST
"Though I walk through the valley of the shadow of death, I
will fear no evil." Well, hello there friend.
CHRISTIAN and EVANGELIST are now
safe on a rock.

CHRISTIAN
How the heck did you find me?
EVANGELIST
I saw your Bible on the road right where Worldly Wise Woman
lives, and I knew that meant trouble.

(Ashamed)

CHRISTIAN
Oh...I guess I'm a hopeless case.

EVANGELIST
Not at all, what makes you say that?
CHRISTIAN
Well, I'm not even on the road for a day and I already
messed up...It's just that...what she was saying seemed to make
so much sense...boy was I ever wrong.
EVANGELIST

It's true.
CHRISTIAN

What's true?
EVANGELIST
She is very convincing.
It all sounds good, because she
makes it seem like you can have your cake and eat it too.

CHRISTIAN
You know, I never really got that phrase, I mean isn't that
what cake is for, to eat it.

Ill

EVANGELIST
O.k. bad example. What I mean is, She makes it seem like
it is up to you how to get rid of that burden, and that all
roads lead to the same place.
CHRISTIAN
Yeah, it makes sense right?
EVANGELIST
Let's put it this way, John 3:16 "For God so loved the
world that He gave His only begotten son, that whoever
believes in Him shall not perish but have everlasting
life."

CHRISTIAN

That's pretty heavy.

EVANGELIST
Tell me about it.
This is the way.
The only way.
If
there was more than one way do you honestly think that
Jesus would have gone through with dieing, and on a cross
no less.
CHRISTIAN
I never thought of it that way... but it's too late for me
now, I'm so far off the path I don't know how to get back.
And I don't think He would want me to come back.
EVANGELIST
(Mock Super hero voice)
Have no fear Evangelist is
here...Sorry I always wanted to say something like that.
You
are never to far off the path.
God loves you and wants
you.
It just might take a little more effort and trial to
get back then if you had stayed on the path, but you will
make it.
See the light is right over there that's it.
Just follow this way back to the road and then keep heading
in the right direction.

CHRISTIAN
Thanks you really are a true friend.
They start to exit together.
they Leave Evangelist hands
Christian his Bible
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As

EVANGELIST
I think you probably want this back.
LIGHTS OUT.
SCENE 5
THE GATE
AT RISE
Lights up on Christian, he is tired but is at a Sheperd's
Corner Cafe. He knocks.

CHRISTIAN
Hello...Well I guess nobodies home.
He starts to leave.
GOODWILL

Did you knock?

CHRISTIAN
Oh hi...um yeah that was me... sorry to bother you.
GOODWILL
No bother at all, please come in friend.

CHRISTIAN
Um...ok...Just like that no questions asked.
GOODWILL
The sign does say knock and the door will be open, not
knock and maybe I'11 open the door if you look like a good
person or if I feel like it.

CHRISTIAN
I guess I'm just not used to that kind of trust.

GOODWILL
(Little Chuckle) Come in please.
You have to be tired.
Can I get you some coffee? I bet you're one of those extra
shot, extra whip, cream, extra caramel, coffeocino kind of
guys.
GOODWILL
I see you're traveling alone.

Yeah.

CHRISTIAN
Nobody else seems to be interested in this.
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So it's

just good old Christian out on his own fearless adventure
by himself.

GOODWILL
You've come far, especially being alone.

Here you go.

Goodwill hands him coffee.

CHRISTIAN
Believe me I have nothing to be proud of. It only took me a
day to mess up royally.
I feel like I have no right to
even be continuing, but here I am.
I guess I'm hoping for
some sort of miracle.
Takes a sip of the coffee.
Suddenly wide eyed at the amount
of sugar in the drink.

GOODWILL
I make a mean cup o joe, huh? Well, you've come to the
right place.
CHRISTIAN
What? You've got to be kidding, nothings that simple.
look at how much I have already messed up.

GOODWILL
That's why you're here.
If you were
me nobody is, then you would have no
first step is realizing that and the
most important and hardest lesson to
it on our own.

perfect, and believe
need to be here.
The
second and perhaps
learn is we can't do

CHRISTIAN
No offense but this sounds like a therapy session on
denial.

You're a funny one.
rid of that burden?

GOODWILL
The question is, do you want to get

CHRISTIAN

Yes
GOODWILL
Do you want to live a life of freedom?
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And

CHRISTIAN
Yes

GOODWILL
That's a good start.
Just keep going down there and right
up the road a bit you will find that place.

Ok.
Quick question.
forks in it?

CHRISTIAN
Is it a straight road or one with

GOODWILL
Well, the path itself is straight but there are side paths
that can be alluring and tempting to go down that lead you
off the path.
CHRISTIAN

Great.

GOODWILL
Just keep your eyes forward.
CHRISTIAN
Thanks... Um...Sorry what's your name...I seem to have this
problem with forgetting to ask people for their names.
GOODWILL
Willamina Good's the name, helping people's the game.
closet friends like to call me Goodwill.

My

CHRISTIAN
Well, thanks again, Goodwill. And thanks for the coffee, I
think I'll be up for the next century.

GOODWILL
Has a nice punch doesn't it. Well, it was a pleasure
meeting you, Christian.

SCENE 6
THE PLACE OF DELIVERANCE
AT RISE
A huge blood stained cross with nails in it and sins
written all over it
CHRISTIAN is struggling looks
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tired as he looks up he notices
that he is at the foot of a huge
cross.
There are words on the
cross.
Words that represent sin
that has been nailed to the cross.
There are nails that are
bloodstained on the cross as well.
Christian is in awe, he is feeling
speechless, he walks around the
cross and observes the beauty and
the horror all at the same time,
creating an overwhelming feeling
of pain and joy at the thought of
the freedom to come.
CHRISTIAN
I...I'm at a loss.
There are no words that can come close to
what I want to say.
You did this for me.
Why? I've done
nothing but mess up, nothing but drive this nail further
and further into your hand,
He is holding onto the nail.

Look at what you took on for me, and not only me but
everyone.
Horrible things like this one that says,
addiction, and this one that says lust, and this one that
says greed, and oh....oh no...this one that says murder.
I
don't understand. You are perfect.
You are the only one
who truly did not deserve this and yet you took this death
and took this sin upon yourself. Why do you want me?
Don't you know what I've done.
I've broken hearts... no
that's the wrong word, I've shattered hearts, lived for
myself and only myself, indulging in whatever pleasure I
wanted.
Never thinking twice, but all the while feeling
that void in my heart becoming bigger and bigger until I
felt like I was going to suffocate.

Christian at this point falls to
the ground at the feet foot of the
cross.
And you still love me!
I have never seen such love.
This
love that is selfless and unconditional. I tired to find it
in this world but never did.
I tried to be my own god by
making others feel like they are less then me.
It never
worked.
Evangelist told me that you died so that I might
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live and not only that but you died this horrific death on
a brutal cross with people laughing and spitting on you the
whole time.
Yet you still loved them, you loved me when I
rejected you, living for myself.
Oh God!
Oh God...l have no
right to ask this, but please forgive me.
I believe in you
with everything that is in me.
I see this horrific cross
and can't bear to think of the pain you went through and
yet in it I also see the beauty of your love and the
freedom that comes in you.
Forgive me.
LORD JESUS!!...
Fill me with you.
I'm sorry...I'm so sorry the pain that I
have caused you.

CHRISTIAN is in a fetal position
at the foot of the cross.
There
is a sudden black out and strong
spot on the cross. As that
happens Christian's burden is
lifted off of him.
His Black
jacket is taken off as well and he
is now in a white shirt.
This
happens instantly.
I'm free...Oh my gosh...I can't believe it... I mean I can, I
just never knew the feeling would be so overwhelming.
(Touching the Cross) Help me finish this journey.
Blackout fade cross

SCENE 7
CHRISTIAN MEETS FAITHFUL

Faithful enters listening to an ipod and singing. Soon
after Faithful enters Christian enters.
CHRISTIAN
Hey... hey you up there... Excuse me.

FAITHFUL
(Very Loudly) Hi! Oh, sorry. Music is really loud.
CHRISTIAN
(Laughing) I guess so.

FAITHFUL
Oh, sorry... My name is Faithful.
CHRISTIAN
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I'm telling you, I have met people with the weirdest names.

(Laughing)

FAITHFUL
And what's your name?

CHRISTIAN
Christian.

FAITHFUL

Did you say Christian?

CHRISTIAN
Yup, That's my name don't wear it out.
FAITHFUL
You mean Christian, like the one who left the City of
Destruction a while back?
CHRISTIAN
In the flesh. Wait a minute how do you know this much about
me.
I mean you seem like a nice enough person but I've
learned that people unfortunately aren't always what they
seem.

FAITHFUL
I know what you mean.
But no worries I've been with you
ever since you left your home.

CHRISTIAN
What do you mean? No worries. Dude, that's a little
stalkerish.
Why were you following me?
FAITHFUL
(laughing) I guess that does sound a little wired. What I
mean is, I agree with why you left and what you believe in.
It got me thinking that I should go too.

CHRISTIAN
Why am I just now seeing you?
FAITHFUL
Well, you may not know this, but once you left the whole
city went crazy.
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CHRISTIAN
Really, Why?

FAITHFUL
Well, some people were starting to think that you might be
right, and the minute somebody would speak up for you
another was there to shut them up.
Others thought that
they should try and stop you and then bring you back and
beat you up or something for causing so many problems.
Your friends were the worst.
CHRISTIAN
You're kidding right? My friends would never let me down.
They would be the ones to have my back.

FAITHFUL
They did everything but that. They were the ones really
stirring up the rest of the crowd, saying things like "He's
insane", "What a backstabber, turning his back on his
friends", "How stupid could he be to give up his girlfriend
for this" and then others said "Well his loss she's fair
game now".
"See if we ever let him back" or "If he ever
shows up here again, we'll give him a little run for his
money."
CHRISTIAN
That part about Christina...Do you know if she's alright?
mean nobody hurt her for what I did right?

I

FAITHFUL
She had her fair share of pain in this as well, but most of
it was I think that she knew you were right, but she was
too stubborn to admit it and she never thought you would
leave.
I have to give you credit man.
It took a lot of
guts to leave a girl like that.

CHRISTIAN
Did you see here before you left?
FAITHFUL
Briefly, I saw her at a coffee shop.
It looked like she
was reading something.
She seemed pretty into whatever it
was.
CHRISTIAN
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Maybe it was the Bible I gave here.
find me.

Maybe she's trying to

FAITHFUL
It's possible.
But we need to keep going.
leave she'll find us.

If she did

CHRISTIAN
I can tell you, it's going to be nice having a friend.

I know what you mean.
company.

FAITHFUL
Time flies when you're in good

Act 1 Scene 8
Christian Faithful
CHRISTIAN
So it looks like you and I have been at this for about the
same time.

I guess we have.

FAITHFUL
Kind of cool.
CHRISTIAN

Let me ask you something.

FAITHFUL
Shoot.

CHRISTIAN
Have you meet anybody else other than me.
Because let me
tell you I have had my fair share of meeting some pretty
interesting people.

FAITHFUL
(Laugh) Me too.

CHRISTIAN
Really, Ok. Good... I mean, it's just good to know that I'm
not the only one.
FAITHFUL
I know what you mean.
It can sure start to seem impossible
when we're traveling alone.
But luckily with God anything
is possible.
Pretty cool, huh?
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CHRISTIAN
Yeah it is, the hard part can be keeping that in mind when
things get a little rough.

FAITHFUL

For sure.
CHRISITAN
So, if you don't mind me asking, who have you run into so
far?

FAITHFUL
Don't mind a bit.
Let's see, well the first one I think
was a woman named Wanton.
CHRISTIAN
Like the food?

Wonton?

FAITHFUL
(Laugh)
That never even crossed my mind, no WANT-ON.
Let's just say whatever I might want she would have gladly
given.
CHRISTIAN
OOOOh.

Got it.

FAITHFUL

Yeah!

What happened?

CHRISTIAN
I mean obviously you didn't listen to her.

FAITHFUL
I didn't, but man was it one of the hardest things I've
done.
I mean she used every flattering word she could to
try to get me to follow her, and promising every kind of...
well....contentment if I did.
Those two things can make a
deadly combo.
CHRISTIAN
I know what you mean.
That's kind of how I got off the
path, a pretty girl with flattering words, and not to
mention that Christina made me choose between her and
following Jesus.
That for me was the hardest thing I have
ever done, but I 'm so glad I did it.
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FAITHFUL
And now look, she really was listening to what you said.
It's amazing what happens when you do what you know is
right, even when doing the right thing seems so hard.

Yeah, it is.

I did.

CHRISTIAN
Ok, back to you.
Did you meet anyone else.

FAITHFUL
The next person I met was named Discontent.

CHRISTIAN
(Sarcastically) Well he sounds pleasant.

FAITHFUL
(Laugh) Right.
Anyways, he tried to persuade me that this
road would have no fulfillment. That there was no honor in
it.
CHRISITAN
Ouch.

FAITHFUL
I know right!
He said if I went any further I would be a
fool and would be going against my good old friends of
Pride, arrogance, and self-conceit.

That had to hurt a bit.

CHRISTIAN
So, what did you say?

FAITHFUL
I just told him that was ok with me.
I didn't want
anything to do with those anymore anyways and that nothing
good ever came out of them before so I am glad to see them
go.

Good job Faithful.

CHRISTIAN
Keeping it real.
FAITHFUL

(Laughing) Thanks.

CHRISTIAN
I'm kind of excited to see who else you put in their place.
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FAITHFUL
Well the last person I met before we met, was a man called
Shame.

CHRISTIAN
He doesn't sound good at all.
FAITHFUL
He's not and he's hard not to believe. He started off by
saying I was dumb and ignorant for believing any sort of
religion and that it was unmanly to do so.
He said anyone
to follow the straight and narrow was ignorant.
He said it
was ridiculous to ask for forgiveness from anyone, and I
lowered myself each time I did that.
He just kept on
putting religion and my relationship with Jesus down.

CHRISTIAN
(excited) So what did you say?
FAITHFUL
At first I didn't know what to say.
I mean for a second he
started to get to me.
So I thought about it for a second
and thought about how mush he told me about man but he
really never told me anything about God.
It was then that
I realized that what God says is what matters even if man
doesn't believe it or goes against it. And I told him that
I was going to continue of the straight and narrow path and
how could I ever go against what my God says? with that he
left and I went on.
CHRISTIAN
WOW!!
That is pretty impressive.
You know just listeningto your undoubted trust is really encouraging.
I'm glad
we're friends.
FAITHFUL
Me too.
Hey let's get going.
I am getting really hungry
so maybe we can find a place soon to stop and eat.

CHRISTIAN
That my friend is a great idea
CHRISTIAN and FAITHFUL exit the
stage.
They are conversing as
they exit, bonding as friends.

123

Black OutThere is a choral feel to
the following lines.

Act 1 Scene 9
Vanity Fair

VENDOR 1
Step right up, step right up...
The vendors are overlapping each
other. Almost like a choir.

VENDOR 1
This pill can bring you to your deepest fantasy.

VENDOR 3
Booze, drugs, party
VENDOR 1
Step right up, step right up

Vendor 4
Come take a ride in the tunnel of love

VENDOR 3
Booze, drugs, party

VENDOR 5

Tired of that flab,

VENDOR 1
This pill can bring you to your deepest fantasy
VENDOR 5
Loose it all it all just like that.
VENDOR 4
Take a ride in the tunnel of love
VENDOR 6
What you need is the latest and greatest

VENDOR 5
My plan is guaranteed.

VENDOR 6
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These clothes
VENDOR 5

Don't eat
VENDOR 6

The fancy car
VENDOR 5
And if that doesn't work, there's always a pill that will.
VENDOR 1

Your deepest fantasy.
CHRISTIAN and FAITHFUL enter,
VENDOR'S continue to add lib as
they come in.
Hopeful enters from
the other side with a vendor.

HOPEFUL
I still don't see what was wrong with what I had on before.
STYLIST
Honey, there ain't no way you were gonna get a date in that
old get up.

HOPEFUL

But I wasn't looking...
STYLIST
Uh Uh Uh.
You mouth is doing this when it needs to be
doing this.
(Makes hands talk and then shuts it closed.)
Now, let me take a look at you.
SPOT BACK TO CHRISTIAN AND
FAITHFUL

CHRISTAIN
This place is pretty insane.

FAITHFUL
Understatement of the century.
I think we need to get out
of here as quick as possible.
SPOT BACK TO HOPEFUL AND STYLIST
HOPEFUL
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Haven't we made enough changes.
me

I still want to feel like

STYLIST
BEEEEP! Wrong again.
You, is boring.
Oh but don't look
so down. Let me work my magic and in no time you will have
gone from Queen of the Frumps to Fabulouso.
But we will
have do something about that extra baby fat your carrying
around.

SPOT BACK TO CHRISTIAN AND
FAITHFUL VENDOR APPROACHES.
VENDOR 3

BYOB.

FAITHFUL
No thanks, we were just passing through.
VEDNOR 3
Dude, you have to take a trip through the tunnel of love
first.
It will blow your mind.

FAITHFUL
(To Christian) I think it looks more like lust then love in
there.
VENDOR 3
Hey, what's with the. downer? Too good for us?

SPOT BACK TO HOPEFUL AND STYLIST
ON TOP OF A NEW VENDOR.
VENDOR
Well, she'll never be as pretty as me, that's for sure, but
we might be able to at least make her somewhat decent.

HOPEFUL

No really I'm ok, thank
VENDOR
Does she always talk this much? Listen my time is
valuable, they'll help you loose that extra weight you're
carrying around.

HOPEFUL
But that can't be good...
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STYLIST
Listen sweet thing, it takes sacrifice to look like this.
HOPEFUL takes pills.
Spot back to
FAITHFUL and CHRISTIAN
FAITHFUL
No, just not interested in this stuff.
CHRISTIAN
See we are on our way to the Celestial City.

VEND0R2
But before you go, how about a ride through the tunnel of
love.
VENDOR 3
That's what I was trying to tell them.
FAITHFUL

No thank you.

VENDOR 2
What's his problem?

CHRISTIAN
Nothihg, we just don't believe this is the way to live.
FAITHFUL
It just seems a little... well... meaningless if there is no
love and should be saved for marriage.

VENDOR 2
Did you just call me meaningless?

CHRISTIAN
Good one faithful, Now what did you get us into... No we just
think there is a right and wrong way to live.... I mean...
VENDOR 2
Tongue-tied are we?
(Laughs)

Crowd forms

Hey, listen to this.
These two think they have the answers
to life. They said life here is empty and meaningless.
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CHRISTIAN
We just have found a better way.

VENDOR 1

Shut itl
FAITHFUL
It's okay

Christian

CHRISTIAN
But what's happening?

HOPEFUL reenters and sees
commotion.
FAITHFUL
We believe that Jesus is the only way and
CROWD GOES CRAZY

VENDOR 4
We have a couple of Jesus freaks on our hand.

HOPEFUL

Wait let them talk.
One of the vendors pushes her
back.

VENDOR 1
What makes you think your truth is any better then my
truth.
FAITHFUL
Who we were before and who we are now make me know it's
true. We had these horrible burdens from living for
ourselves and through the blood of Jesus those burdens are
gone and for the first time life feels.. I don't know...it
feels like there is purpose and there is a freedom and a
peace
VENDOR 4
I've heard enough from this freak.

FAITHFUL
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I know if you just found Jesus you would know what I'm
talking about.
I look at you all and my heart breaks,
because all I see is emptiness on your faces and facades to
cover any pain there.
Trying to fill life with anything
you can find, and sure it may seem pleasurable at first,
but in the end you still feel just as empty or even more
empty.

VENDOR 3
First you get all self-righteous with your fairy tale
philosophy of Jesus, and now you dare to insult us and how
we live. Who do you think you are?

FAITHFUL
Believe me I do not mean to insult you. I've been there, I
can tell you from experience. And now I want everyone to
know what I've found
CHRISTIAN
Faithful, I think you better lay low.
look very happy with us.

These guys don't

FAITHFUL
I can't, this is life and death Christian.

Yeah, our death!

CHRISTIAN
Lets just leave.

FAITHFUL
If you had the cure for cancer would you keep it to
yourself or would you tell the world?

CHRISTIAN
Well... I

This is even more urgent.

FAITHFUL
It's eternity.

Heaven or Hell.

VENDOR 3
I don't like this little secret conversation.

This is not a secret.
death I would...

FAITHFUL
If this wasn't a matter of life and
VENDOR 1

129

So now you're saying we are going to die.

Who is this guy?

VENDOR 2

I've heard enough.
FAITHFUL
Please, just listen! Jesus wants us all.„He wants all to
live eternally with him. All you have to do is believe
that He came and died for your sins.
I'm no better then
any of you.
I just have Jesus.
That's the only
difference.
VENDOR 4
I'm not gonna stand by and listen to this crap.

VENDOR 1
Do you know what we do to people like you?
FAITHFUL
I've said what I need to say; it's up to you what you
choose to do with it.

VENDOR 1
Just like that.
Let's shut this guy up.
affected by Faithfulness's response)

(Slightly

CHRISTIAN AND HOPEFUL
NO!

Don't worry.

FAITHFUL
I'm fine (To Christian).

CHRISTIAN
I don't want to die.
I can't do this alone.
you, take it back so we can leave.

I can't loose

FAITHFUL
I can't deny Him Christian.
I can't stay quiet.
need me, you have Jesus, He is all you need.

How can you be so calm?

You don't

CHRISTIAN
They're going to hurt you.

FAITHFUL
It's worth it Christian.
This is worth it.
He died for us
and we were worthless sinners but he still died for us.
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Now I will stand up for the one who died for me, no matter
what that means.
VENDOR 1
I just have one question for you,(pulls out gun and puts it
to Faithful's head)
Do you still believe in your Jesus?

FAITHFUL
(unchanging by this threat) Yes.

VEDNOR 1
(Getting a bit more forceful) All you have to do is say you
don't believe and you and your friend go free.

I could never do that.
believe in Jesus.

FAITHFUL
No matter what I will always

VENDORS ad lib.

As they take him

away.
FAITHFUL
DON'T GIVE UP CHRISTIAN.
I WILL SEE YOU AGAIN.

N000000!1 I X!!

(To God)

WHY?

CHRISTIAN
FAITHFUL!!!!!
HOPEFUL and CHRISTIAN left alone
on stage.
The crowd takes
FAITHFUL off through the audience.
CHRISTIAN
HOW COULD YOU? FAITHFUL!

BLACKOUT as a gun shot is heard.
END ACT 1

ACT 2 SCENE 1
AT RISE
Act 2 opens as act one left off.
Christian and Hopeful are
the only ones on stage at the vanity-fair.
They are in the
same positions that they were left in at the close of Act
1.
Christian is frustrated and angry with God.
His
confusion and anger build more and more as he continues to
talk.
In a sense he has lost faith
CHRISTIAN
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No.! No!
It can't be.
(To God) What did he ever do to
deserve this? Huh?!
I don't get it.
I just...I just don't
get it.

HOPEFUL begins to approach him.
Faithful.

Why couldn't you just shut up for one minute!

HOPEFUL
Because, he knew he couldn't deny Him.

CHRISTIAN
Who are you?
(yelling) Just get out of here!
Get out of
here, (pause) Oh, I get it you're here for me now.
HOPEFUL
No, I'm here to try to help.
Look, I know your upset but
we should get out of here before they come back.

CHRISTIAN
Why would they do anything to me, I didn't say anything.
Remember I was the one that kept quiet the whole time.
HOPEFUL
You have to get going.

CHRISTIAN
Did you not just see my best friend was killed because he
believed? How could God do that? Maybe everybody else is
right.
Maybe...

HOPEFUL
Are you listening to what you are saying? Your friend died
because he knew what he believed was true and he could
never deny that.
Don't you see how amazing that is, in the
face of death, he was still willing to stand on what is
true.
CHRISTIAN
Look can you just leave me alone.
I really don't want a
play by play of what happened.
I saw it and just stood
hear, silent, doing nothing.
What do you expect me to do
just pick up and keep going like nothing ever happened?
HOPEFUL
No! I don't expect you to forget what happened.
Nobody
could ever possibly do that. But you do need to keep
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going.

You can't loose faith now.

CHRISTIAN
Too late, already lost him (referring to faithful).

Your faith is not in him.

HOPEFUL
It's in Jesus.

CHRISTIAN
I'don't know how much faith I have in Him right now.
took my friend!

He

HOPEFUL
He didn't take him!
People chose to shut up what they
didn't want to hear.
Sometimes the truth is just...is just
too hard to hear. We are all have a free will.

CHRISTIAN
I'm just so angry right now!
HOPEFUL
No one said that this was going to be easy.

CHRISTIAN

Yeah but™
HOPEFUL
No buts.
What happened was horrible. And it's ok to be
sad and upset.
It's even ok not to understand.
But we
have to keep going.
(pause) Do you still believe that
Jesus is Lord and that He died for you?

CHRISTIAN
I do...I'm just...I'm just™I don't know™ Hey wait a minute,
why are you helping me? You're one of them.
HOPEFUL
Sad to say it looks like it huh. When you guys came, I was
just going through here as well.
But somehow, in the
process of just trying to go through I got caught up in all
of this.

CHRISTIAN
You did?

HOPEFUL
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I did.
I'm not happy about it, I feel awful.
How could I
do that? But, I know that I'm forgiven.
I can't take back
the past, but I can move forward, hopefully stronger now.
So, I know that I need to keep going, I would love the
company, if you would like to join me.
But we need to go
now. Both of us have seen what this place can do.
We can
be there for each other.

CHRISTIAN gets up they leave
together.
ACT 2 SCENE 2

HOPEFUL and CHRISTIAN have been
going on in silence.
HOPEFUL
I never introduced myself.
I'm Hopeful.

CHRISTIAN
You've got to be kidding me.
So just when I loose faith,
hope comes in.
(sarcastic)
HOPEFUL
(Sincere) I guess He knows what He's doing.
Christian...

Look,

CHRISTIAN

How do you know my name?
HOPEFUL
I heard him say it during all the chaos.
talk about it? Maybe I can help.

Would you like to

CHRISTIAN
I'm fine.
HOPEFUL
Don't try to get through this alone.
That's exactly what
Satan wants.
You're hurt and vulnerable.
(Silence and
then she continues)
I saw some of the faces on the people
and I know that what Faithful said had a huge effect on
them. Faithful offered them something of real meaning in a
life of meaninglessness. What he did was not for nothing.

CHRISTIAN finally softens a bit.
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CHRISTIAN
I know it wasn't for nothing.
It's just...I'm having a hard
time with it.
But thank you.
Thank you.

HOPEFUL
Your welcome

CHRISTIAN
It is pretty amazing that God gave me you right when I
needed someone.
It's like He knows.
HOPEFUL
He does and No matter what He will never leave us.

CHRISTIAN
I know.
I always knew, I guess it's just easier to be
angry sometimes.

HOPEFUL
It's true.
CHRISTIAN
What, you have been angry? I can't even imagine that being
possible.

Well, believe it!

HOPEFUL
I have had my moments.

I just can't see it.

CHRISTIAN
You're...well... so full of life.

HOPEFUL
That might be so now.
But„.well...lets just say that if you
knew me before the last thing you would have thought would
be that I would follow Jesus
CHRISTIAN
(Little Laugh)
I'm sorry.
I just can't picture you any
other way.

HOPEFUL
Well thank you. But believe me I fought as hatd as I could
to shut my eyes to Jesus.
I was as stubborn as stubborn
could be.
CHRISTIAN
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What changed you, if you don't mind me asking?
HOPEFUL
Well it took quite a while.
I never thought that God would
use my sin to wake me up to Him, but the thing was that I
still really enjoyed some of the sins.

CHRISTIAN
Like what?
HOPEFUL
There were lots of things.
I was popular and wrapped up in
my boyfriend. Unfortunately I did give myself him, thinking
he was in love with me, turned out he didn't really want me
for me but more just for my...well... just to be with me.
It
was hard.
In fact the hardest thing I have ever been
through.

CHRISTIAN
I can't believe someone would do that to you.

HOPEFUL
It kind of brought about a time of just trying to fill the
pain with whatever I could find.
I found every party,
drink, drug possible, and you know there were times I felt
great, but then reality would come all too quickly.
I
thought I had good friends and for a while that way seemed
so desirable, but then the conviction started to become sot
strong that it was almost scary.
CHRISTIAN
What kind of things would bring your sin to your mind?

HOPEFUL
Oh, so much.
If I saw someone help another person in the
streets, or any time I heard a person read from the Bible.
Or if I heard that my neighbor was sick, or anytime I saw a
Hurst in the street or passed a cemetery.
Then I thought
about people I know who had died and ultimately that one
day I would die and then all that I heard about the Bible
and Jesus made me think about judgment.
Soon just thinking
about sin would be turmoil.
CHRISTIAN

So what did you do?

HOPEFUL
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Well I did what seems logical.
I tried to be a good
person.
I stopped doing all of those sinful things.
I
sang in the church choir, I feed the homeless, I joined the
youth group, I read my Bible every day for an hour.

CHRISTIAN
An Hour?

I timed myself.
time was up.
I
anything to me.
Heaven by being

HOPEFUL
I was so happy when that bell went off and
was happy because it still didn't mean
I was now just trying to earn my way to
good.

CHRISTIAN
It does seem logical and that is why so many people think
that must be how to get there.

HOPEFUL
But I couldn't shake certain things I would read and hear.
And to top that off, I still did not feel like there was a
true change.
I still felt empty. It just kind of hit me
that it would be impossible to work my way to Heaven.
CHRISTIAN
What did you do?
HOPEFUL

I talked to Faithful.
CHRISTIAN

You knew him?
HOPEFUL
I did.
He was a good friend.
He told me that nothing I
could do, would be able to get me to Heaven.
That's when
he told me about Jesus.
How He was God in human form,
sinless, and that He died for me so that I might be saved.
It took me awhile to be truly convinced.

CHRISTIAN
It seemed too easy.
HOPEFUL
Exactly.
Who was I to ask Him for forgiveness?
I read my
Bible and I prayed, but it still wasn't real to me.
I kept
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searching.

CHRISTIAN
Did you want to quite ever?
HOPEFUL
It crossed my mind.
But deep down I knew this was true.
The thought of dieing and not knowing Jesus scared me.
So
I prayed that He would show me.

CHRISTIAN
Did He answer you?
HOPEFUL
Well, I didn't see Him physically.
But it's like my heart
began to see Him.
I was so sad at the sins I had committed
but then it was almost like I envisioned Him looking down
on me and saying, "Believe in me and you will be saved." I
kind of argued saying, but I am no good I have done so many
bad things.
Then It was like all over me I heard and felt
Him say "I love you and want to forgive you, I died for
you." Tears filled my eyes and I fell to my knees right
there.

CHRISTIAN
Thank you for sharing.
I thought I was the only one who
went through that struggle like you.
It's strangely
encouraging to hear you talk about your conversion.
HOPEFUL
Hey, it looks like we are not alone.

CHRISTIAN
Yeah but it seems like she is going the opposite way.
HOPEFUL
Looks like a professor or something.

CHRISTIAN
Hello there.

ATHEIST

Oh, hello.
CHRISTIAN
You know you remind me of a teacher I had once.
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Are you a

professor?

ATHEIST
(Prideful) Why, yes, yes I am.

CHRISTIAN
Well, we're on our way to the Celestial City.
like you are going in the opposite direction.

But it seems

ATHEIST
(Arrogant, matter of fact) That's because I'm smart.
Look
do you have any hard proof that this place even exists
because I haven't seen any. And for me I need evidence
before I believe something.
HOPEFUL

We have the Word of God.
ATHEIST
And you think that's hard proof. In my class I have heard
all there is about why following Jesus is the way and that
with Him, you will live eternally.
And you want to know
what? By the end of my class no one is willing to say they
believe; they realize the foolishness behind it.

CHRISTIAN
Is it possible that they are just worried about their
grade? I mean, it's not a good excuse but it might have a
pretty big effect on some people
ATHEIST
It's possible, but see I take it a step further to prove
that this God doesn't exist.
For my entire career I
challenged my students at the end of the semester to stand
from their seats if they still believed in this almighty
god.
And do you want to know what? Nobody ever would.
HOPEFUL

That is so sad.

ATHEIST
It's not sad my dear, it's reality.

CHRISTIAN
Well I still believe.
I mean there's historical proof as
well and just look around.
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ATHEIST

At what?
CHRISTIAN
The world and how intricate each detail is...
ATHEIST

Big Bang.

CHRISTIAN
Everything works to perfectly for a bang to cause this
don't you think?

No, I don't think.

But how?

ATHEIST
I know.

HOPEFUL
That has never been proved.

ATHEIST
Take my class sometime and we'll just see how you come out
in the end.

CHRISTIAN
In the end I would still believe.
ATHEIST

Think what you want.
SHE EXITS.

CHRISTIAN
Wow, I feel sorry for all of those people in her class.
HOPEFUL
It's sad.
People start sounding scientific and it can be
hard not to believe them.

CHRISTIAN
It has been a long day though and I am beat.

HOPEFUL
Me too! And my feet are starting to really hurt.
I think my shoes hate feet.
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In fact

THEY EXIT TALKING.

ACT 2 SCENE 2
GIANT OF DESPAIR

CHRISTIAN
Ok, seriously. My shoes feel like they are filled with
rocks.
HOPEFUL
Well, now both of our feet hurt.

Hey, look over there.

Wow!
It's beautiful.
flowers.

CHRISTIAN
Do you see that meadow?
HOPEFUL
I don't think I've ever seen so many

CHRISTIAN
Typical girl always excited at flowers... look there's soft
grass and as far as I can see it looks like a shaded path
for miles.
Why don't we just go over to the shady area to
walk. The paths run parallel, so as long as we can see this
path we should be fine.

HOPEFUL
I don't know...I think it'd be better just to stay here...we
might...

CHRISTIAN
We might what?
Get a few more bruiseson our feet, get a
nice tan to go with these burns.
Come on, what could
possibly happen, you can even take your shoes off and feel
the soft grass.
I promise that at any point that we can't
see the path we will turn right aroundand get back on it.
HOPEFUL

Promise

CHRISTIAN

Scouts Honor
HOPEFUL
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Were you ever a scout?

CHRISTIAN
Well... No!
Hopeful laughs
See got you laughing!

HOPEFUL
Christian you have to take your shoes off.
so soft.

This grass is

CHRISTIAN

Tag.

You're it!

HOPEFUL
Hey no fair, I didn't even know we were playing.
Christian.
Christian.
Ollie, ollie auction free.
this isn't funny anymore.

Come on

CHRISTIAN
(Jumps out) Actually it's pretty hilarious.

You think that's funny.

HOPEFUL
Tag you're it now.

They run around a bit

Hey, it's kind of dark maybe we should head back to the
path at least for the night.

CHRISTIAN
What! And give up this soft, cool grass on my feet.
Fine,
I can see I'm not going to win this one.
The path is right
over... urn...
HOPEFUL
What urn... That's not a good um...Oh no, Christian, where's the
path,
CHRISTIAN
I swear that I saw it just ten minutes ago back that way...or
was it that way...It's so dark out that I can't tell which
way is which.
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HOPEFUL
Well, maybe we can ask someone for directions.

CHRISTIAN
I can find our way out of here just fine.
HOPEFUL
Not to sound mean or anything but that is a typical guy
response.

CHRISTIAN
And that was a typical girl response.
you stay right behind me.

I'll lead the way

HOPEFUL
I think I should lead the way.
You're the one who kind of
got us lost.
CHRISTIAN
Look I'm sorry, but please let me lead us, I don't want you
to get hurt and
HOPEFUL

Did you feel that?

Feel what?
now.

CHRISTIAN
(Feels the rain) oh that, great it's raining

HOPEFUL
It's starting to come down pretty hard.

CHRISTIAN
We need to find cover for the night.
HOPEFUL
We need to get back to the path!

CHRISTIAN
I can barely see you anymore, let alone find the path.
need to find cover.
HOPEFUL

Fine

CHRISTIAN
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We

Take my hand so that we don't loose each other. Wait, I
think I see cover.
Let's just rest under that tree until
morning when we can see a little better.
I think that will
be our safest bet at this point.
Christian and Hopeful walk to the
tree and sit to rest.

We'll be o.k.

HOPEFUL
Try to get some sleep.

CHRISTIAN
Always the optimist
Christian and Hopeful just start
to fall asleep and then they are
startled by the Giant of Despair
pushing Christian.
They both
gasp.

CHRISTIAN
Who are you? What do you want?
GIANT OF DISPAIR
I'll be asking the questions, seeing as you are on my
property.
HOPEFUL
Your property, Oh, we're so sorry... we didn't

GIANT OF DISPAIR
Enough.
Now who do you think you are to come onto my
property without my permission.
CHRISTIAN
It's really all my fault. We were on the path over there
and our feet started to hurt so we decided to go on this
path, but then it got dark and started raining and we
couldn't find our way back.

GIANT OF DISPAIR
(to Hopeful) And you were dumb enough to follow him.

CHRISTIAN
Hey....
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GIANT OF DISPAIR
That wasn't a question. That was a fact.
So you too set
out on that impossible journey and here you are failures at
that quest.
Don't think that you'll be getting any
further. You're done.
If there is one thing I hate, it's
trespassers. I'll give you a place to stay.
HOPEFUL
Please, we didn't mean any harm... if you would just let us
go„.

Shut up!

GIANT OF DISPAIR
Your opinion means nothing.
Now get up

They get up.
them up.

The giant ties

CHRISTIAN
I'm sorry hopeful... I'm so sorry.
LIGHTS OUT

LIGHTS UP IN DUNGEON
GIANT OF DISPAIR
Here's where you'll be living from now on so you might as
well get nice and comfortable.

(reading a sign)

CHRISTIAN
Self Destruction Cell.

GIANT OF DESPAIR
That's where you are.
Get used to it..
That is unless you
take the easy way out.
CHRISTIAN
And what's that?

GIANT OF DESPAIR
You'll figure it out.

3 days pass with no food or water.
Show this through lighting and
different staged positions.
Including the Giant beating them.
HOPEFUL

145

Christian, I'm really hungry and cold.

CHRISTIAN
I know.
Hopeful, I'm so sorry.
I just can't seem to get
things right.
I failed at vanity fair and lost Faithful
and now I got us into this mess because my stupid feet
hurt.
You would have been better off if you had never
joined me.

GIANT OF DESPAIR
Oh.
So you're still here.
I thought for sure you were to
weak to even make it this far.
CHRISTIAN
Please, just let her go. She wouldn't be here if it weren't
for me.

Christian, stop.

HOPEFUL
(Giant pushes her aside.)

CHRISTIAN
Hopeful (Giant grabs him)

GIANT OF DESPAIR
My girl thinks that I should give you a good beating.
Show
you the consequences of stepping onto my property.
What do
you think (In Christian's face)

CHRISTIAN
I can't deny that we trespassed, but I swear that we meant
no harm. We couldn't see where we were going.

Enough talk out of you.

GIANT OF DESPAIR
(Hits Christian)
HOPEFUL

Please stop.

Please.

GIANT OF DESPAIR
You think your pathetic tears are going to do you much
good.
I'm way passed that.
Those tears bring me my
pleasure (Brushes her tears harshly)

CHRISTIAN
Leave her alone!

GIANT OF DEPAIR
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I guess you do need to learn your place.
I am the master
of this here "Doubting Castle." And you are the stupid
ones who failed at your journey and now are my prisoners.
You should feel pathetic and ashamed.
HOPEFUL
We may be your prisoners in these walls but you will never
reign over us.

GIANT OF DESPAIR
I can see you need a lesson learned too.
fun.

This should be

Grabs her, Christian Tries to help
but is pushed aside.
They are
both hurt.

Get used to it you will be here forever.
In this pit of
Despair, dreaming of those days when you saw sun.
Now that
is only a distant, memory.
You are nothing.
Nothing at
all. Worthless scum who can't fight for themselves or
stick to what they believe.
I'm not all bad though.
I'll
make it easy on you,.
Take the easy way out, it's the only
way left.
(Throws them a pill bottle and leaves)
CHRISTIAN
(moves as fast as he can to Hopeful) Are you ok?
Hopeful you...you're hurt pretty bad.

Oh,

HOPEFUL
I'm...I'm.„(she starts to cry)

CHRISTIAN
Did he hurt you?
HOPEFUL

Just scared me.

CHRISTIAN
I'm so sorry.
It's because of me we're here.
I told you I
would protect you and now.«maybe he's right.
Maybe we
should just end it here and now.
I just can't take this
pain in here anymore and the pain that my choice caused
you.

Christian Stop!

HOPEFUL
The Bible Says we are not supposed to
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murder.

CHRISTIAN
I would never murder you.
But I can't take the pain.
He's
right the only way out is (Puts the gun to his head or some
form of suicide)
HOPEFUL
Christian.
Stop.
Give it to me.
GIVE IT TO ME.
Don't
even say it.
If you kill yourself you are still murdering.
You are taking life.
Your own life. And remember this
Giant may seem powerful, but we serve a God who isn't just
powerful, He is all powerful.
Other people have been here
and found their way out. And that's exactly what we are
going to do or die trying.

CHRISTIAN
(falls to the ground again, broken)
I just feel like I
can't go on.
I... I_.it's my fault.
I got you in this mess.
I failed again.
HOPEFUL
(holds him and starts crying to) Shhhhh.
I know.
We'll
make it. We will.
Dear Lord. Help us.
We are weak. We
need you. We always have. Please get us out of here.

CHRISTIAN

Forgive me.
HOPEFUL

Forgive me.

CHRISTIAN

Wait!
There is a loud sound effect of a
door opening.

No way.

CHRISTIAN
Do you think that's the door?

HOPEFUL
Shhh.. We need to be quiet.
Come on let's get out of here.

ACT 2 SCENE 4
PILGRIMS AT THE CELESTIAL CITY
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HOPEFUL
Do you smell that fresh air? Oh Christian, it's the most
wonderful smell ever.

I smell it.

CHRISTIAN
And look the path.

HOPEFUL
And look at that. The path is leading to such a beautiful
place.
Come on let's run.

CHRISTIAN
Thank you, Hopeful.
I don't know what I would have done
back there without you. Well, actually I'm afraid of what
I would have done.
HOPEFUL
That's what friends are for.

CHRISTIAN
Hey from up here, I can't even see the castle, or vanity
fair.
HOPEFUL
Christian! Look.
It's the Celestial City.
It's so beautiful

You mean, we made it?

It's Heaven.

CHRISTIAN
We're here?
HOPEFUL

Almost

ACT 2 SCENE 5
THE RIVER THE GATE

We're almost there.

CHRISTIAN
Wait what is this.

HOPEFUL
I have never seen such a glistening river.
gates are right there in sight.
CHRISTIAN
We don't have to go through that do we?
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And look the

I mean look at it.

It may be glistening but it's also fierce.

HOPEFUL
I think this is the only way.
If we go done either way we
loose sight of the gate.
I think we have to go through the
River to get to the gate.

I don't know Hopeful.

CHRISTIAN
I mean...

HOPEFUL
You can do it Christian. Come on we'll go together.

They step in the waters and begin
to walk.
Christian begins to
loose ground

I can't feel the ground.

CHRISTIAN
I'm sinking.

You can do it Christian.

HOPEFUL
Just look at the gate.

Hopeful!

CHRISTIAN
But what if I'm not good enough to enter.
I did such
horrible things.
What if I just die here? I can't.
HOPEFUL
You are saved Christian.
You believe in Jesus.
taken away your sins.
Remember the cross.

The cross.
there.

Oh.

He has

CHRISTIAN
All I did was add to the sin already

HOPEFUL
And then you were redeemed by His blood.
in the book.

You are written

CHRISTIAN
How do you know? You're walking so easily.
It has to be
my sin weighing me down.
Hopeful, I'm afraid.
HOPEFUL
You are forgiven. Keep you eyes on the gates where Jesus
is.
Jesus, He is the one who makes you whole.
He is the
one who saves us.
Remember His words.
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CHRISTIAN
I remember.
Hopeful I remember, "when you walk through the
waters I will be with you, and when you pass through they
will not sweep over you."
They make it across the river.
CHRISTIAN
Who is that man over there.
It can't be.
Faithful?
Faithful!
(Christian runs and embraces him)

Christian.
Hopeful!
finally here.

FAITHFUL
Man it's good to see you two.

CHRISTIAN
I thought I was a goner once you left.
were taken, Hopeful came.

You're

But right when you

HOPEFUL
It is so good to see you.

CHRISTIAN
Are you ok Faithful?

FAITHFUL
Ok.
OK!
I'm more then ok.
Christian when I was killed at
vanity fair I was brought here.
Of course I'm ok.
I have
been in the presence of my Jesus.
There is nothing better.
CHRISTIAN
Is Christina here?

FAITHFUL
Not yet.
But she is on her way. What you told her stuck.
Good job.
Well enough of this.
Let me show you around
your true home. Are you ready my friends? To enter
Heaven.
CHRISTIAN AND HOPEFUL
Yes.

FAITHFUL
Just tell her who you are.
GATEKEEPER

151

And what are your names?
CHRISTIAN
I'm Christian.
I know I don't deserve to be here because
of my sin but a while back made Jesus Lord of my life,
believing that He died on the cross and rose again, and
asked Him to forgive me.
GATEKEEPER
And that he did my friend.
Christian, it is so good to
finally have you here. Welcome to Heaven my friend.
And
you my dear.
What is your name?

HOPEFUL
Hopeful.
I have a story much like Christians.
I once was
lost in my sin, but Jesus saved me and I believe that He
died for me and in that death He covered my sins with His
blood.

GATEKEEPER
My dear Hopeful, Welcome to the Celestial City of Heaven.
Here you are.

FAITHFUL
This my friends is Heaven.
The curtain opens to a beautiful
scene of color a mosaic.
Golden
streets.

Oh.

HOPEFUL
I have never seen anything like it.

CHRISTIAN
It's more then what I could have ever imagined.

FAITHFUL

And look over there.
Jesus has entered.

CHRISTIAN
It's Him
HOPEFUL
It's Him.
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OVERHWHELMING joy is seen on -their
faces.

HOPEFUL
I know we are not supposed to cry, but I am overwhelmed
with joy right now.

Christian, Hopeful.
servants.

JESUS
Well done my good and faithful

Lights out
The end.

153

APPENDIX B

DELETED SCENES
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Act 1 Scene 8
Valley of Humiliation
At Rise
Faithful and Christian have continued the journey.
They
find themselves in a valley.
There is graffiti on the
walls.
Here they will meet the gang known as Apollyon.
There are four people in the gang and then the leader of
the gang.
It is little darkly

CHRISTIAN
I have a joke, here it goes, Knock, Knock...Wait a minute.
Did we get off track? This doesn't seem right.
FAITHFUL
No, we are going the right way, but I think we need to get
out of here fast.

No argument there.
around this.

CHRISTIAN
Maybe we should go back and find a way

FAITHFUL
Don't worry, we'll be fine, but we have to move forward
even if that means going through this place.
We're gonna
be ok.

How do you know?

CHRISTIAN
Are you all of a sudden all knowing.

FAITHFUL
No, but I know this is the path and we need to stay on it
no matter what. We need to trust.

Enter One by one members of the
gang.
As They try to go one way a
member comes out this goes on
until all members are on stage and
they are surrounded. This will be
a progressive fight scene.
CHRISTIAN
Alright, what brilliant idea do you have now?
FAITHFUL
Look guys we don't want any trouble.
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GANG #1
Look guys, they don't want any trouble.

CHRISTIAN
That's your idea talk to them.
I have a feeling it's gonna
take more then that.
FAITHFUL
Just trust.

GANG# 2
Where do you guys think you're going?

CHRISTIAN
We're just trying to make it to the Celestial City.
GANG #2
Oh, you're just trying to make it to the Celestial City,
Huh?.

GANG #3
Where from?

CHRISTIAN
The city of destruction

GANG #4

That's our territory man.
GANG #1

Wait till the boss hears.
GANG #2
We are in for some fun tonight.

CHRISTIAN
(To Faithful) Look someone's coming, maybe he can help.

I don't think so.

FAITHFUL
He looks more like one of them.

GANG #3
Shut up (shoving Faithful).

GANG #4
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Hey, the boss is here.
Gang Apollyon ad lib what's up,
signing to each other as the boss
enters.
BOSS

What's up with these two.
GANG #1
We got traitors on our hand.

GANG #2
Think they can just up and leave without any problems

BOSS
So you think you can just leave my service.
Don't you know
you're mine.
I own this.
Nobody leaves without a price.
Don't you know that.
One of the gang members pushes
them both to the ground.
They are
now on their knees almost
execution style.

GANG #3
Think you're so tough now.

GANG #4
Come on get up and fight if your so tough.
FAITHFUL Trying to get up to talk.

FAITHFUL
Guys, calm down, we don't want....
GANG 1
(pushing him back down) Whose not calm here?
are you?
(kicking Faithful in the stomach)

CHRISTIAN
Stop!
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I'm calm,

BOSS
You got yourselves here.
The minute you decided to pledge
allegiance to my enemy.
Did you think I would let you do
that without any consequences? Now what kind of leader
would I be if I didn't first give you the chance to
renounce your allegiance that you claim and come back.

FAITHFUL
Christian, don't listen to him.
BOSS motions to gang member to hit
Faithful
GANG #3
No one was talking to you.

CHRISTIAN
Let him be.

BOSS
Let him be.
Oh, not so tough with out your little buddy to
help you fight.

GANG #4
Feeling weak by yourself huh, (Gives him a little shove)
BOSS

I tell you what Christian

CHRISTIAN
How did you know my name, I never told you.
BOSS
I know all of the names of my gang.
I know what makes you
tic, things that make you scared, things that bring your
flesh pleasure.
I know all about you.
Things you've done
like the drugs to help you forget, the girl to make you
feel alive, the fame to boost you up.
I know.
CHRISTIAN

That's not me anymore.

That's not you.

BOSS
Really? (Mockingly)
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CHRISTIAN
I wish I could take that all back, but I can't, but I am
moving forward.
I am a follower of Jesus Christ now.
The Gang cringe at the name
"Jesus"

BOSS
It won't last this allegiance. Just like you followed me
eventually you will be a traitor to Him as well.
Face it
your weak.
You should be ashamed.

FAITHFUL
(weak)
Don't listen Christian.
Don't let his words get to
you.
You're forgiven... You're

BOSS
I thought you to care of him.
around here.

Do I have to do everything

CHRISTIAN
I was young when I followed your ways.
it never satisfied.
I was left empty.

I was stupid, but

GANG member goes to hit him BOSS
stops him.

BOSS
Empty. And what makes you think that after all of those
filthy things you did in your past, after all the lust, and
pleasures you took part in that He wants your allegiance.
Don't you remember?

CHRISTIAN
Of course I remember. And if I had it all to take back I
would, all I can do now is move on in His name.
BOSS
Don't say it, I hate that name.
Let me just give you a
taste of what you're in for.
(motions for the gang to hit
him as he talks.
They take jabs after each threat BOSS
makes) Do you want to end up like those who have died for
him and there's been many.
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CHRISTIAN
Better then living for you.
BOSS
Are you ready for people to turn their backs to you, (hit)
to laugh at you (hit), to point out your failures (hit) to
hurt you (last blow).

CHRISTIAN

If that's what it takes.
GANG #1

This guy won't give in.

GANG #4
Let's just finish him now.
BOSS
He won't last.
He's already failed.
Trying to get rid of
his burdens in the wrong spot and almost dieing in the
process.

CHRISTIAN
I have failed, it's true, but in Jesus there is
forgiveness.
I know, I am living proof and nothing can
take that away.
At the name of Jesus all of the
gang cringes and backs off for a second.

BOSS
I hate that name.
You dare say the name of the enemy in
front of me.
No more chances for you.
He's a threat, we
can't let him go on.

Fight Continues

Say it Christian say it.

FAITHFUL
Don't give in.

CHRISTIAN
Their going to kill us Faithful.

BOSS
I thought we shut him up. Alright lets, finish what we
started.
Just as you were initiated in at your first sin.
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The way out is death.

Are you ready to die for your king?
Before CHRISTIAN has a chance to
say anything, climax of the fight
starts This will be
choreographed.
Each time
Christian says something he is
trying to build up strength, but
he is easily shot down.

CHRISTIAN
I will not be afraid.
GANG #3
Trying to convince yourself of that.

CHRISTIAN

You will not win.
GANG #2
Oh you're a funny man huh,
GANG #1
Come on funny man, bring it on.

CHRISTIAN
Help me...Je

Don't let him say it.

BOSS
Finish him.

They hit Christian hard.

CHRISTIAN
JESUS!!1
At that the gang members leave.

CHRISTIAN
Faithful, Faithful....Come on.... I can't loose you now.
on wake up.
I need your help. Wake up you...

FAITHFUL
Dude...stop yelling....I'm right here.
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Come

I'm gonna go deaf if

you keep that up.

CHRISTIAN
Come on we need to get out of here.

Act 1 Scene 3
CHRISITIAN is outside the City of Destruction and is met by
old friends OBSTINATE and PLIABLE.

CHRISTIAN
I know you guys are there. Alright if you want to keep on
hiding go right on ahead.
CHRISTIAN keeps walking acting
like no one is behind them.
OBSTINATE and PLIABLE are trying
to hid.
CHRISTIAN turns around
quickly and catches them

What are you guys doing?
OBSTINATE
We wanted to see if it was really true that you were going
to the straight and narrow path.

PLIABLE
We wanted to see it with our own eyes.
I mean you are the
king of the parties, you've got the hottest girl, you're
the most popular guy around.
OBSITNATE
It's not possible that you would leave all of this...is it?

CHRISTIAN nods his head
OVERLAPPING EACHOTHER
PLIABLE

You've got to be kidding.
OBSTINATE

Are you crazy...
PLIABLE
Nobody who has gone on that path has ever come back.
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Think

of what you'll be leaving behind.
Obstinate?

You agree with me right

OBSTITNATE
Of course, I'm the one who brought us out here in the first
place, to make sure we get him to come to his senses.

CHRISTIAN
It was nice of you to be thinking of me, but my mind is
made up.
I'm taking the straight and narrow path and
leaving the city of Destruction.

OBSTINATE
Christian, Christian, Christian, buddy, pale, amigo...

CHRISTIAN
Alright I get the picture.
OBSTINATE
What is so great about leaving this land of pleasure and
taking that road of...well...that hard road?

CHRISTIAN
Haven't you noticed that we all are living with big burdens
on our backs?
PLIABLE
I was wondering if anyone else noticed that... you know...
OBSTINATE
We like it there, don't we Pliable?

PLIABLE
Oh, yeah, I mean we like it there.
OBSTINATE
It's no bother to me and it shouldn't be to you either.

Well it is.

CHRISTIAN
Everyday it seems to get heavier.

OBSTINATE
So what are you trying to find that is so much better then
the life you had.
I mean you had it all man.
I think your
just being greedy.
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CHRISTIAN
I am looking for things that won't spoil.
For fulfillment.
To not feel empty.
For lasting joy instead of empty
happiness.
PLIABLE
Wow that sounds really good...

OBSTINATE
Blah, Blah, Blah, Blah, Blah!

It's true.

CHRISTIAN
I read all about it in this Bible.

OBSTINATE
There's your problem.
I can't believe you of all people
would start to believe in this fairy tale.
That book is
ancient.
How can you possibly think that it means anything
for you today.
You've really lost it man.

CHRISTIAN
All I know is it has given me more hope than anything else
I've tried.
I don't fully understand it yet, but something
tells me it's going to worth it in the end.

It sounds pretty good.

PLIABLE
Maybe we should go with him.

CHRISTIAN
YES!
Come with me.
Let's find out together.
We've been
best friends since we were kids.
Let's think of it as
another adventure.
OBSTINATE
You guys are fools, especially you Christian.
When you
come crawling back, don't expect to go right back to top
dog.
I can't wait to laugh in your face when you find out
you were so wrong about this.
Come on P.

PLIABLE
I think I'm gonna go with him. What he's talking about
sounds kinda interesting.

OBSTINATE
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Typical.
You couldn't make up your own mind if your life
depended on it.
Oh well.
See ya later losers.
OBSTINATE exits

PLIABLE
You really believe that thing.

CHRISTIAN
I think so and if what it says is true, we won't be sorry.

CHRISTIAN and PLIABLE start on the
journey.
PLIABLE
So, tell me a little more about what you've been reading.

CHRISTIAN
It's going to be beyond words.
Here let me just read it to
you.
PLIABLE
Do you really think that book is true? I mean it is really
old.
It seems kind of unlikely, don't you think.
CHRISTIAN
You know how much I made fun of people who gave into stuff
like this, but I don't know... one day I picked it up and the
words made me feel something...it's hard to explain...Well here
let me just read you some of it " There are crowns of glory
to be given us, and clothing that will make us shine like
the sun in the heights of Heaven." (P 10)

That sounds pretty cool.

PLIABLE
What else?

CHRISTIAN
"There will be no more sorrow, for He who is owner of the
place will wipe all tears from our eyes."

PLIABLE
Sounds too good to be true. You know it's hard being the
one that can't stand up for himself, who is made fun of, I
wish I was stronger like you.
You can't imagine the pain
I've gone through.
I just want to fit in, that's all.
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CHRISTIAN

We all want to fit in.
PLIABLE
You don't care about that, you wouldn't have come out here
on your little adventure.

CHRISTIAN
Believe me, it wasn't easy. Especially when my best
buddy's try to get me to come back home. (Laughs a little)
You two are a hard group to say no too.
During their conversation they
ended up in a swamp.
PLIABLE
Well it sounds nice this place with no... Christian...where are
we ?

CHRISTIAN
To tell you the truth I'm not sure.
CHRISTIAN steps forward but
struggles through the swamp
because his burden is so heavy.

I can barely walk. Ahhh!
This stupid burden...it' s pulling
me down... come on lets get through this swampy mess
together.
PLIABLE
You must be crazy„.you actually think I'm gonna stand
here...watch you almost sink as you struggle across and then
just mosey on in behind you. What are you smoking.

Come on.

CHRISTIAN
It will be easier if we work as a team.

PLIABLE
Wrong again.
It would be easier just to go back.
(His
anger is building)
I can't believe you would risk not only
your life but then convince me to risk mine as well.
Some
friend you are?

Come on.

CHRISTIAN
What do you have to go back too.
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You just told

me how unhappy you were. Think of the place where the pain
is gone.
Just stay focused.
PLIABLE
No thank you.
None of this is worth some fantasy you've
decided all of a sudden to believe in.
See you later.

Pliable!
Pliable!
Help!
can't believe this!

CHRISTIAN
Help!
Can anybody hear me?

I

HELP enters.

HELP
Did you need some help?

CHRISTIAN
I think there's kind of an obvious answer to that question.
HELP

Kind of snappy are we.

CHRISTIAN
I'm sorry... as you can see, it hasn't really been the best
day for me.
HELP
Apparently!

CHRISTIAN
Oh... Oh... Please help me, I think I'm sinking more, and this
stupid burden is pulling me down even faster.
HELP grabs a stick and helps him
out.
HELP
How did you end up in the swamp?

CHRISTIAN
Well, some guy told me to take the straight and narrow path
to that lighted gate over there.
I guess he was wrong.
I
can't believe I was gullible to believe him.
I'm so
stupid.
HELP
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What was this man's name, he sounds pretty smart to me.

Evangelist.
too.

CHRISTIAN
Don't tell me you know him and believe him

HELP
He's a good friend. And what he says is true.
tell me how you missed the steps over there?

Can you

CHRISTIAN
Are you kidding.
That area is dark, who knows what's
lurking behind those corners.
You would have to be
completely off your rocker to willingly go that way.

HELP
So you let fear get the best of you.

CHRISTIAN
Hey, now wait a minute...I'm not afraid....I mean...Dang it, I
hate it when I'm wrong.
HELP
Don't worry, it gets the best of lots of people.
The thing
is, when we let it in like that, it can often veer us onto
a different path that is destructive.
Like the one you
were just in.

CHRISTIAN
You mean to tell me that if I went in the scary, dark
whole, over there that I would have come out just fine.
HELP

Nods
Sometimes we need to just need to take theft leap of faith,
knowing that we are on the right path even when it looks
scary.
Your other option is to end up on a fearful path of
destruction with worse things then this swamp down the
road.

CHRISTIAN
What is the name of this place?
HELP
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The Swamp of Despondence.

CHRISTIAN
(Sarcastically) Sounds pleasant.
HELP
(Laugh)

Original Giant of Despair
Scene

CHRISTIAN
Man, I wish that we could be on a road with a few less
rocks.
Ouch.
HOPEFUL
I keep thinking about when we were walking right next to
that beautiful stream, with the soft sand.

CHRISTIAN
(Sarcastically) Oh, the good old days.
HOPEFUL
No one ever said it would be easy.

Hey, look over there.

CHRISTIAN
Do you see that meadow?

HOPEFUL
Wow!
It's beautiful, I don't think I've ever seen so many
flowers.

CHRISTIAN
Typical girl... look there's soft grass and as far as I can
see it looks like a shaded path for miles.
Why don't we
just go over to the shadey area and walk. The paths run
parallel, so as long as we ca see this path we should be
fine.
HOPEFUL
I don't know...I think it'd be better just to stay here...we
might...

We might what?

CHRISTIAN
Get a few more bruises on our feet, get a
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nice tan to go with these burns.
Come on, what could
possibly happen, I promise that at any point that we can't
see the path we will turn right around and get back on it.
HOPEFUL

Promise
CHRISTIAN
Scouts Honor

HOPEFUL

Were you ever a scout?

CHRISTIAN

Well™ Nol
Hopeful laughs

See got you laughing, things are already looking better.
HOPEFUL
Hey, it's kind of dark maybe we should head back to the
path at least for the night.

CHRISTIAN
What! And give up this soft, cool grass on my feet™(sees
hopefuls disapproval) maybe your right at least at night
we should go back on the path.
Come on lets™
Um...
HOPEFUL
What urn... That's not a good um...Oh no, Christian, where's the
path,

CHRISTIAN
I swear that I saw it just ten minutes ago back that way...or
was it that way™It's so dark out that I can't tell which
way is which.
HOPEFUL
Well, maybe we can ask someone for directions.

CHRISTIAN
I can find our way out of here just fine.
HOPEFUL
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Not to sound mean or anything but that is a typical guy
response.

CHRISTIAN
And that was a typical girl response.
Hey, look over
there. Let's just rest under that tree until morning when
we can see a little better.
I think that will be our
safest bet at this point.
Christian and Hopeful walk to the
tree and sit to rest.

We'll be o.k.

HOPEFUL
Try to get some sleep.

CHRISTIAN

Always the optimist
Christian and Hopeful just start
to fall asleep as they are
startled by the Giant of Dispair
pushing Christian.
They both
gasp.

CHRISTIAN
Who are you? What do you want?
GIANT OF DISPAIR
I'll be asking the questions, seeing as you are on my
property.

HOPEFUL
Your property, Oh, we're so sorry... we didn't

GIANT OF DISPAIR
Enough.
Now who do you think you are to come onto my
property without my permission.
CHRISTIAN
It' really all my fault. We were on the path over there
and our feet started to hurt so we decided to go on this
path, but then it got dark out and we couldn't find our way
back.

GIANT OF DISPAIR
(to Hopeful) And you were dumb enough to follow him.
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CHRISTIAN

Hey....

GIANT OF DISPAIR
That wasn't a question. That was a fact.
So you too set
out on that impossible journey and here you are failures at
that quest.
Don't think that you'll be getting any
further.
Your done.
You are my prisoners now and there's
no way out.
Well there might be one, but we can get into
that later.
HOPEFUL
Please, we didn't mean any harm... if you would just let us
go...

Shut up!

GIANT OF DISPAIR
Your opinion means nothing.
Now get up
They get up.
up.

The giant ties them

CHRISTIAN
I'm sorry hopeful... I'm so sorry.
LIGHTS OUT
LIGHTS UP IN DUNGEON

GIANT OF DISPAIR
Here's where you'll be living from now on so you might as
well get nice and comfortable.

(reading a sign)

CHRISTIAN
Self Destruction Cell.

GIANT OF DESPAIR
That's where you are.
Get used to it, there's you'll be
here for while. That is unless you take the easy way out.

CHRISTIAN
And what's that?
GIANT OF DESPAIR

You'll figure it out.
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APPENDIX C

COMPANY PROPOSAL
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Youth today are bombarded from all directions with

different trials.

Some of these trials are so overwhelming

and at times can almost seem paralyzing.

More then ever

there are pressures to be thin, to take this drugs or drink

this drink in order to fit in with what they think is the
right crowd.

Could it be that some of these issues are

ways to hide an even deeper pain and inner turmoil that,

and if not then it could be the pressures being dealt with
from and by other peers.

Something needs to be done.

The

media plays a huge role in this struggle to be perfect and

in the romanticizing some of theses ideas such as drugs,

alcohol, sex, and violence.

Media plays a huge role in

society and that role can be good and that role can be bad.
The goal here is to use entertainment to provide hope.
In Progress is an edgy, modernized re-telling of the

classic novel Pilgrim's Progress by author John Bunyan.

It

follows the journey of a young man named Christian who has

found himself in a life that is bogged down with a heavy
burden. This story is his journey to rid himself of this
burden. On this journey he runs into various people who try
to get him to veer from the "Straight and Narrow Path.

The

journey deals with common issues that today's young adults
face. Issues including: drugs, alcohol, popularity, shame,
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self-esteem, vanity, eating disorders, lust, and suicide.
Unfortunately, the struggles of life can become so
overwhelming that suicide seems like the only way out.

It

is time to try and bring back hope.
In Progress is a show written for today's youth.

It

is an outreach program with the intent goal of using the
power of entertainment to promote themes of goodness and

hope.

If teenagers can watch their own struggles played

out in front of them through edgy and diverse characters,
then maybe they will see a way out and see that there is

hope and there is an answer.

This show is funny and

dramatic, edgy and emotional, and last but not least real.
Though it is written in a fantasy form with a young man on
a journey, each character he meets is representative of a

person that might be meet in life.

So if your looking for

a new and innovative way to reach your youth and bring back
hope, let In Progress be part of that process.

Characters your youth will meet on this journey include
Christian- The young adult on the journey
Evangelist- The person who tries to help guide

Christian
Christina- The girlfriend who lives for herself and

for the quick fixes in life
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Worldly Wise Woman- The girl with the right words who
seems so believable but gets Christian on the wrong

path
Goodwill- The spunky barista who's warm heart and

welcoming attitude refresh and encourage Christian
Faithful- A friend whose unwavering faith and loyalty

are encouraging to all he meets

The Vanity Fair Vendors- People who live empty lives
with facades to mask the pain.

The more you have, the

better you look is their philosophy.
Hopeful- The friend who comes just in time when it

seems all is worthless.

A ray of light in a dark

world.
Giant of Despair- Depression, oppression, and shame

are things he likes to bring upon and people who
trespass.

The Gatekeeper- The quirky gatekeeper joyfully about
her business escorting people into Heaven.

Jesus- The center of the story.
The show is designed to get the attention of the

audience through its edgy concept.

This is a chance to

reach those youth who simply will not listen anymore and to
encourage those who need a bit of encouragement.
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This is a

performance your teens are not likely to forget.

Set in

the streets of an urban city, filled with music that will
rock their socks off, and acting that will make them think
they are watching a real story.

It is time to take youth back and give them an outlet
to help them in this confusing time of life.

It is time to

change the statistics of youth suicides, teen drinking, and
all other pressures.

This interactive experience wants to

be part of that with you and your youth.

The characters will remain in costume after the show
to talk with your youth. During intermission and after the
show the cross that is

seen onstage during the scene of

redemption will be strategically placed in a safe

atmosphere for students to engage in an interactive

experience.

At the cross your youth will have a chance to

symbolically lay their cares at the feet of it by adding

cares, burdens or sins to the words already on the cross.
Though this is just a symbolic act, it is one that can help
in the healing and letting go process.

Here are some pre-show questions to talk with you youth
about before the show.

1.

What is the biggest struggle you face or have

faced in your teenage years?
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2.

List the characters and ask if they have ever been

pressured by one of the characters and if so which

one?
3.

Do they believe that Jesus Died on the cross to

take those burdens away?
Here are some questions for after the show.
1.

Did you identify with Christian or any other

characters at any time in the show?

If so, who and

when?
2.

What can you do to not give into those pressures?

3.

Which path seems more appealing the straight and

narrow path or the other ones?
This show is good for any youth group, camp,

conference, high school literature class, or youth outreach

program.

The In Progress experience is ready to join with

you in the cause to turn today's youth back around.
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